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ANA AND KATA IN COMPOSITION AND WITH 
CASE. 


I. INTRODUCTORY. 


The strongly marked relation of contrast existing between 
the particles ava and xara, whether as separate words or in 
composition, throughout the literature from the earliest record 
invites an examination, in parallel treatment and with some 
measure of detail, of their use. This treatment requires con- 
sideration of (1) the meaning of the particles; (2) the force 
of the cases employed; (3) parathetic combinations; (4) 
prepositional complexes. 

The usual statement that the radical sense of ava is ‘up’, 
of xara ‘down’, while perhaps as close an approach to the 
truth as can be made by means of a definition compressed 
within the limits of a single term, is necessarily misleading 
and is an illustration of the futility of the attempt to force 
one language into the mould of another. As well might one, 
upon noting the simultaneously equal speed of two projectiles 
in space, conclude that their initial velocity was the same. 

Apart from the general observation that probably no word 
of one language, however unmistakable itself in meaning, 
exactly covers the ground of a word in another, the vagueness 
of the reproduction is enhanced in those cases in which defi- 
niteness of signification is lacking in the defining word. Even 
though it be conceded that, as a mere matter of ‘translation’ 
—largely a surface process—‘up’ necessarily reflects ava, 
‘down’ xara, a concession by no means allowable, it is still to 
be borne in mind that ‘up’ and ‘down’ are terms that depend 
for their application upon the point of view, the point of de- 
parture. To assume that the user of dvd and xara and the 
user of ‘up’ and ‘down’ occupied the same point of view, 
regarded the same point of departure, is to assume arbitrarily. 
There is correspondence between the two sets of words in 
particular instances, but it is no part of the purpose of this 
paper to trace these correspondences, inasmuch as they are 
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sporadic and of no special importance except for occasional 
illustration. Term-for-term definition can, at best, do no 
more than roughly approximate the word's true meaning, 
which must be found, if found, in etymology and use, in the 
behavior of the word as the Greek saw and handled it. 


II. EryMmovocy oF ’Ava. 


The first syllable of avd is commonly referred to the deictic 
stem a-, which appears also in €-xei, at, dAAos. The augment 
arose from the same source. See Whitney, Language and its 
Study, p. 267; Curtius, Gk. Vb., pp. 72-76; G. Meyer, Gr. 
Grammatik, S. 420; L. Meyer, Vergl. Grammatik, S. 577; 
Brugmann, Comp. Gram., IV, p. 24; V. Henry, Comp. Gram., 
p. 256. 

If Brugmann’s view that the augment was originally an in- 
dependent word, an adverb to which the verb afterwards be- 
came enclitic, is correct, this fact appears to throw some light 
on the practical disappearance from the language of ava as a 
separate word. The deictic character of both prefixes fur- 
nished the verb an appui of which in course of time it availed 
itself universally. The coalition may have been retarded in 
the case of ava during the Homeric period by the fact that an 
explicit article was as yet undeveloped. 

The association of ava with the accusative was maintained 
only at the cost of a struggle; there is a contending of force 
against force: on the one hand the force that will keep the 
image before the eye, on the other the force that tends toa 
conclusion. The particle was driven into the bosom of the 
verb and exercised its function under the verb’s protection. 

External influences and situations constitute the chief 
sphere in which dvd operates. Thus, as verbal prefix, with 
verbs of (1) questioning: avepwrav ; (2) emotion: dvayeAay, ava- 
kayxalew, avaxAatew, particularly where the cause is present as 
indicated by verbs of sight, hearing; (3) memory: dvapipvy- 
oxeobat; (4) search: dvapevew, avepevvav, avevpioxey. 

Whatever view is held of the origin of o1, 
whether with L. Meyer (p. 599, op. cit.) it 
be derived from a pronominal stem or with 
Horton-Smith (A. J. P. 18.52) we refer it to an Idg. root 
meaning ‘fail,’ there is not lacking in the word evidence of 
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the feeling on the part of its users of a deictic content which 
appears in the negative of statement in general, more particu- 
larly in that use of it in which reference is made to the sub- 
stance of what goes before (A. J. P. 3. 202). 

This power of pointing to the surroundings, to that which 
calls for attention from the outside, is strikingly shown in 
Homer in protases of the « (ai) od type as contrasted with 
those in which py appears (A. J. P. 33. 449). There are 85 
ei (aiqv) wy protases in Homer (Il. 52, Od. 28, Hymns 5). 
Of these, 48 are of the unreal form and in every instance the 
protasis follows, although the positive unreal protasis is not 
so restricted (Il. 23. 526). The tone of expression, produced by 
the order, is passionless, deliberate. The obstruction is first 
located, then removed. Of the remaining 37 protases 29 fol- 
low. Here the tone of calm assurance on the part of the 
speaker gives the clue to the order. Vision is not disturbed. 
Time is taken for reflection, correction. Examples are: II. 2. 
mega. 401. 5. 177. 215. 7. 98. 14. 111. 16. 32. Od. 2. 71. 5. 
fe) 0. 276. 14. 373. 16. 103. 17. 383. h. Cer.-78. In the eight 
protases which precede are expressed various emotions. In 
Il. 1. 137. 324 the speaker’s sense of the wrong done him over- 
rides prudence. In 9g. 515 appeal is made to the hearer’s self- 
love and feeling of what is due him. The fancy of the hero 
must be tickled. Od. 1. 289 suggests the speaker’s sympathy. 
In 2. 220 appears the impulsiveness of filial love. In 9. 410 
the hearers’ reasoning faculty adapts yy from the preceding 
deceptive Ov-, and their surprise at the announcement gives 
the conditional member its prominence. Compare 14. 398 and 
h. Merc. 174, which conveys a threat. In all there is a note 
of nervousness distinctly at variance with the tone of the re- 
verse order. 

Hi (ai) ov is found in 14 passages in Homer: II. 3. 288. 4. 
Seemed. @. 435. 15. 162. 178. 215. 20. 129. 138. 24. 296. Od. 2. 
274. 12. 382. 13. 144. 19. 85. In every case the protasis pre- 
cedes. Here the deliberateness, on the one hand, that charac- 
terizes uy when it sinks restfully and confidently to the end 
and the impulsiveness which marks it in its rush to the front 
under the stress of personal feeling on the other are arrested 
by external circumstances which affect not only the character 
of the negative, but also the order. The intervention of the 
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apodosis would be a barrier between the pointer and the thing 
pointed at. In od is implied the impress of the surroundings 
on the actor, in wy the impress of the actor on the surround- 
ings. 

What has been said of od in this connection seems true 
whether fully developed adhaerescence (ci ovx« éAwow, et ov 
ei®) or only its shadow is present. Ov, as ava, seeks the shelter 
of the verb, but neither on that account ceases to point. My 
knows no adhaerescence, seeks no shelter, asks no quarter. My 
will have the last word or will explode. 

The external influence affecting the negative varies in 
character. Compare Hdt. 5.97. Dem. 54. 29. Eur. Ion 347. 
In Plat. Prot. 319 B: 66ev 8 adr6 iyovpar od bibax7ov eivar pnd’ v7’ 
avOpirwv tapacKxevacrov avOpwros the shift from od to yy marks 
the advance from the plane of observed fact to the plane of 
personal guaranty, the merging of particular items in general 
conclusion. For the effect of the order, whereby the actual 
foreshadows the ideal, compare ov py (A. J. P. 3. 202. 23. 134). 
Compare Soph. Ph. 1058: eye 6’, os oipat cov Kdxov obdev Gv| 
TovUTwy Kpativew, pnd’ éerGvvew xepi, where the first negative re- 
flects cov, the second eyo. 

Another point of attachment of dvd to od through the aug- 
ment appears in the fact that the augment is employed only 
with that mood of which o¢ is primarily and preéminently the 
negative, and the bond is drawn still closer if, as Curt. 
(Grundziige, fiinfte Aufl., S. 306) holds, ava is related to the 
negative prefix. 

Fluctuation between ov and py appears in expressions of 
conditional form depending on emotional notions, according 
as the emotion is excited by some external fact or observation, 
or is due to the personal attitude of the speaker. Thus, Isoc. 
I. 44: Kal py Oavpdons, ei TOAAL TOV Eipnyévov od TpETEL GOL TPOS THY 
viv mapovoav HAtkiav. ovde yap eve TovTo deAabev, Thuc. I. 121, ov 
harks back to xpyyata xré. Dem. 15. 23, ov refers to the fact, 
recited in 22, how ’Apyeio: resisted Aaxedaipovior. Plat. Phaed. 
97 A. Lysias 30. 32, reference is to definite experiences. 
Isae. 6. 2. Dem. 8. 55. 38. 18. Aeschin. 3. 242. Hdt. 7. 9. 46. 
Plat. Meno 91 D. My developing the personal, ideal side of 
emotion appears in Dem. 4. 43. Aeschin. 3. 147. Plat. Lach. 194 
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voeiv wév yap epovye Soxe Tepi avopeias 6 TL E€aTLW, OvK 10a 8’ Ory pe GpTL 
dueduyer, Hote py EvdAaBEiv TO AOyw adtHy Kai eizeiv 6 Tu Eat, the 
complaint is a protest, not against external conditions, but 
against the speaker’s own lack of power to express himself. 

The element -va of dvd suggests the -vo- of éxeivos, the far- 
away, dreamland demonstrative, whose incapacity to assume 
real leadership (A. J. P. 23. 124), to do more than pose, sin- 
gularly reproduces in usage the behavior of the particle. 
’Exeivos is preeminently the demonstrative of external relation, 
of situations in which appeal is made to sight, hearing, mem- 
ory, either actually or by implication. Thuc. I. 51: zpiv twes 
idovres eimov Ott vies éxeivar émutd€ovar* Tote 8€ Kai adtol dveywpouv. 
3. 59: tpepas Te avaptpvnoKopev exeivns 4 TA AaprpoTata per’ adTov 
mpagavres viv ev THd€ TA SewoTata Kwdvvevopev rabeiv. Andoc. 3. 
25: avapvnobnte yap... THS Npéepas exeivys, 6te Bowrois THY cUppa- 
xtav éroovpeba, tiva yvounv éxovres Taita éerpatropev. Dem. 19. 18. 
20. 160: mapa mavta S€ raitTa éxeivo Ett dxovoaTé pov. 21. 216. 
Plat. Symp. 223 A: tatra éxeiva .. . Ta eiw6ora. 


Ill. Etymotocy or Kara. 


The first syllable of xara seems referable to the stem of 
the interrogative pronoun as it appears in Skt. kas, Ionic 
Kos, xotepos, Latin quis. On the phonology, Curt., Grundz., 
S. 466. 

Throughout the literature from Homer onward there per- 
sists in kata the sense of dominance of the situation by power 
physical and other. The notion of conscious control of the 
matter in question is imbedded in that use of the interrogative 
in which the questioner enforces his personal conviction, the 
question that strangles reply. II. 1. 123: mas ydp ror décover 
yépas peyabupor ’Ayatot; Dem. 18. 312: GAX’, & Tar, ei wndev TovTor, 
evvold ye Kal tpobvpia * ov; wOTE; GoTIs... ovd’ Gre GmavTEs... 
ovde TOTE.. . Ewedwxas oddey, OdK aTOpaY, TAs yap; 6s ye KEeKAnpove- 
pyxas ... So in Latin: quin taces, quin tace, quin etiam, 
wherein the speaker’s confident assertion or direction has 
substituted the original note of interrogation. Cic. Mil. 29: 
quin sic attendite. Fam. 7. 30.1: quin hinc ipse evolare cupio. 
The equivalence of statement in this use of the question is 
even more clearly shown by its treatment in or. obl.: Quid se 
posse. This form of interrogation, as opposed to that in 
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which an answer is expected, a complement implied, connotes 
the power of generalization. It has the actualities under con- 
trol, has but to announce the decision. Compare the use of 
ovros (A. J. P. 23. 124) at the head of the sentence, scorning 
the formal copula, surveying and summing up the details of 
what goes before. 

Upon oiros, the universal demonstrative, hinges the relative 
(A. J. P. 23. 256), and to the latter, as to the former, belongs 
the power of assembling the scattered items into an ordered 
whole. The creative sense is present in the causal clause, in 
the concessive, the granted notion (A. J. P. I. 54). 

In the generic relative, veiling the imperative, is indicated 
the sweep of the eye over the whole field, the vision conjured 
up, and the negative is the negative of the creative sphere 
(A. J. P. 23. 132, 134). The generalizing force of the rela- 
tive is enhanced by the attachment of the indefinite, often with 
dismissive otv—a manner of sigh of relief over the attained 
result. Thuc. 4. 16: 6 7 8 av rovtwv rapaBaivwow Exatepor Kat 
étiovv, TOTEe AeAVoGar Tas ozovdds. Compare the universalizing 
nature of -cunque, -que (Gildersleeve L. G. 111. 2) and the 
abandon of the double formations. Quidquid id est. 

The copulative que (Vani¢ek, Etymologisches Worterbuch, 
S. 43), as its kindred ze, joins like to like, claims its own, 
takes the next term as a matter of course (A. J. P. 31. 361). 
If re is derived from the interrogative-indefinite stem (Curt., 
Grundz., S. 487), the claim of generalization that is made for 
it would appear well founded. This seems to be the effect of 
the particle in connection with ojos. The tendency latent in 
the word is developed, direction is given to power. Oios is 
‘ disposition’, oids ze ‘ position’ (A. J. P. 7. 165). 

The -7a¢ of xara suggests the -ro- of otros, the immediate, 
present, pressing demonstrative. Kaza has taken on its com- 
pleted form at the beginning of our record, and the steps by 
which it reached that form may not with certainty be traced, 
but what was more natural than that, in the development of 
the word’s highly specialized sense, the interrogative should 
summon to its aid so significant an element of so potent a 
member of the company in which it trained? The power of 
ovros at the head of the sentence would suggest this and the 
crisp, masterful way in which this demonstrative summarizes 
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and dismisses the matter in hand, e. g. in the inverted order 
of the relative clause, brings it strikingly close to card. Dem. 
4. 30: & pev ovv pets... deduvnpeba evpeiv, tad7’ eoriv, 

Kara’s kinship through the interrogative to the indefinite 7s 
is illustrated in the emphatic use. Eur. El. 939: jvyes ts 
eivat Toto. xpnuact obévwv. So, where 7s represents an unnamed, 
secret source of power. Soph. Aj. 965: of yap kaxoi yvopator 
tayabov xepoiv | €xovtes ok ioacr, mpiv tis éexBady. The sense of 
importance latent in ts is developed in the combination od ts 
by the nature of the negative. Ovcan pose and point at its 
superiors; uy does no pointing, no posing, acknowledges no 
superiors. 

There appears a strong tendency in the group of verbs 
which regularly or occasionally take wy with the or. obl. infin. 
(A. J. P. 31. 77) to admit xara as prefix. So, aivetiv: Soph. 
O. C. 1633. dpvetoGar: Ar. Eq. 572, Soph. Ant. 442. yryva- 
oxecv: Xen. Cyr.6. 1. 36.d0Kxeiv: Plat. Prot. 352 C, Hdt. 6. 16, 
éyyvacGar: Plat. Prot. 336 D, Legg. 872 B.éA wi€erv: Dem. 
28. 22, Hdt. 8. 136. épetv: Xen. Cyr. 7. 1. 18, Hdt. 5. 92. py €i- 
o Gat: Plat. Sophist. 230 D, Theaet. 200 E. A€ yevv: Plat. Rep. 
346 E, Il. 24. 407. paprvupetv: Lys. 7.11, Dem. 28. II. veveuv: 
h. Merce. 525. ouvivac: Hdt. 2. 179, Dem. 39. 4. 0wodAoyeiv: 
Plat. Prot. 336 B, Andoc. 1. 42. reoreverv: Xen. An. 1. 9. 8, 
Plut. Lysan. 8. P6avac: Xen. Mem. I. 2. 39, Soph. O. T. 505. 
Of these the great majority do not compound with dvd. 
Among verbs of showing and knowing with dependent parti- 
- ciple 8ecxvdvac and cidSévar admit wy and compound with 
cata. Thuc. 1. 76. Soph. Ant. 1064. Eur. Tro. 970. Plat. 
Rep. 407 D. 

IV. Cases. 


The union of two distinct elements constitutes the ultimate 
basis of language. First, action, which clothes itself in forms 
collectively termed verb. Action, primarily considered, is in- 
dependent of external limitation, is the product of will. 
Among the attributes of action as manifested in language are 
mood, tense, voice. Second, that which is known to grammar 
as noun. Noun is in its nature limitative, the complement of 
verb (A. J. P. 23. 10). Attributes of noun are case, number, 
gender. The play of thought between these poles produces 
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language (A. J. P. 31. 362-3). Noun and verb invade each 
other’s territory. ‘They footed it’. ‘It’s a go’. Fix the 
verb, it becomes a noun. Melt the noun, it becomes a verb 
(A. J.'P.'29. 276). 

The cases, the character of whose limitation of action re- 
quires consideration here, are the accusative and the genitive. 
The dative is involved in very subordinate degree. 

The accusative, aitiatixy mroos, in case 

The f : : ‘ al 

: orce stands in marked antithesis to the geni 

Accusative. tive. For, whereas the genitive presents the 

notion of a sphere of possibilities, a field largely independent 

of that which falls within its range, be this noun or verb, the 

accusative has no existence apart from action (A. J. P. 2. 
88-9). 

The accusative has been described (Gildersleeve, L. G. 327) 
as forming temporary compounds with the verb. It marks 
the effect, the precipitate of the action, and is its representative 
in substantive form; is the action crystallized. Plat. Sophist. 
230 C: amadAdtrovrar tacév aradAayov axovew te WdioTHV Kai TO 
macxovTt BeBaotata yryvopevnv. Polit. 258 A: ovd€repa, i. €., ovTe 
ovvéwiéa ote axnxoa. Soph. Ph. 918: NE. py orévale zpiv pabys. | 
®I. roiov wabnya; Ar. Plut. 1056: BovaAe a ypovou rpos eve raioat 

. |... madiay tiva; Dem. I. 11: 70 peuvnobar thy xdpu. 

Transitoriness and mobility of action reflects itself in accusa- 
tive case usage and close at hand lies the suggestion of power, 
creative, destructive (A. J. P. 23. 134; 33. 448), which is ca- 
pable not only of storing itself in the substantive, but of releas- 
ing itself agai therefrom upon the subject. Il. 6. 468: oyw 
atvxeis, | rapBnoas xaAxov te ide Adgdov immoyxairny. The neuter, 
result of action (A. J. P. 31. 77), is readmitted to the stream 
at its source: zais is réxvov trailing toxeis. To this power of 
completing the circuit of the action, of returning it upon itself, 
is perhaps best referred the sense of recoil dominant in the 
impersonals égov and the like as reflected in their habitual co- 
loring of opposition (A. J. P. 6. 336. 25.111). The accusative, 
forced into the open, carries the heat and glow of the action, 
which may reveal itself in the form of a terminus, a dead 
wall of resistance, at any point. Object and objéct are one 
(A. J. P. 31.76). Compare the compressive, precipitative effect 
of the aorist by the side of the imperfect. The stream ap- 
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pears and disappears, contracts and expands before the eye of 
the beholder. 

This recall of the action borrowed from the verb is mani- 
fested in the common prose use of 8a with the accusative. 
Plat. Rep. 549 D: xai €Aatroupévys da tava ev tais GAAas yuvaréiv. 
Dem. 6. 6: 8: ovs, the compulsion exercised by Aoyiopot: 8’ dv, 
the channel in which the vision moves. 

For illustration of these qualities may be mentioned, on the 
one hand, the principle of prolepsis, a manner of arbitrariness, 
whereby the verb nervously summons from the heart of an- 
other construction what it will (A. J. P. 23.19). The case 
employed here is usually the accusative. Dem. 36. 59: ov 
yap €ywy’ ope xaipov év rim av padAov Bonfyoeé tus aire, the very 
core of the matter rushes into the embrace of the verb. Plat. 
Rep. 506 C: ot« yobnoat tas avev émiotnuns d0€as, ws aca aicxpai ; 
Legg. 664 E: rdgews 8 aiobnow ... éparroiro, a spark before the 
flash. In Od. 3. 193: ’Arpetdnv S€ Kai adroi dxovere...| ds 7’ HAO’, 
the accusative is the subordinate clause in miniature. Lycurg. 
62: tHv Tpoiay ris odk axnKoev OTe . . . doixntds €or; Xen. An. 3. 
5. 18: rHv yap vrepBodny trav dpéwv ededoixecav pn TpoKatadndbein. 
The proleptic word occurs, however, also in the genitive in 
different setting. Dem. 19. 39: ’Axovere, & avdpes ’AOnvaior, 
TS emioToARS, os Kady Kal diAavOpwros, the case foreshadows 
contact with details, recognizes an outside world. 

On the other hand, the so-called attraction of the relative, 
almost invariably from the accusative, illustrates the readiness 
of the case to allow itself to be dismissed. The accusative 
represents work done; it makes way for that which contains 
more vitality. This facility of movement, unsteadiness of 
form, is well shown by Dem. 48. 45: tis oixias 7s edacKes p- 
afacai wor ws cavtov ovcav, where the form recovers itself as the 
force which banished it fades with distance. In Isoc. 15. 133: 
opas S€ rhv divow THY Tov ToAAGY ws SidKELTAL TpOS Tas 7doVas, Kal 
du07t padrAov diArover Tovs pos xdpw optAovvras, prolepsis and at- 
traction are combined; the detail, apart from case, involved in 
vous is reflected in ws, while the particular instance that comes 
in dw7t is foreshadowed in the case. Compare Soph. El. 480: 
treoti por Opdcos,|.. . xAvovoav|. Plat. Rep. 422 B: ovd’ «i 
fein .. . trodevyovTt . . . avaotpédovta kpovev. The action, the 
expression of will, leaves the traces of its conjuring, whether 
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up or down, in the case. Compare Livy 21. 5. 5: partiendo 
praedam beside stipendio exsolvendo. ‘Easy come, easy go’. 
The genitive exhibits the character of a 
The convenient, if fossilized (Gildersleeve, Pindar, 
Genitive. I. E. p. 90), adjective. Thus, to cite a few 
instances from many, Od. 20. 264-5: Sipuos, Odvojos match 18, 
353: ‘Odvonov. Hdt. 5. 101: xaAdpuwat, xaAdpov, Plat. Prot. 
313 B: éorepas dxovcas, dpOpios jjxov. Theaet. 194 E: xompodes, 
tov Knpov. Dem. 22. 70: cazpovs, twv 7 podwv, xpvatov. Aesch. 
Cho. 489: olxrepe OjAvv dpoevos 6 dpov yoov. Beside II. 9. 219: 
iLev .. . | toixou tov érépowo may be ranged Eur. And. 266: Kayo’ 
éSpaia. Perhaps the same principle is present in such uses as 
that of Il. 24. 264: iva zpyoowpev 68010 (qs. 6do1?). Compare 
dxovew with predicate adjective. Soph. O. C. 988: od yap ovr’ 
év toad’ axovaomat Kaxos | ydpovow. 

The element in common is emphasis on the noun-pole as 
contrasted with the verb-pole. Compare zov in its appeal to 
the outside (A. J. P. 30.14). Soph. O. C. 1549: & gas adeyyes, 
mpoabe zov ror’ 706’ guov. Note the suspending force of the 
case in expressions of time. Plat. Legg. 798 B: axivyro yévov- 
Tal paxpov Kai 7oAAGv xpovev. By the employment of either the 
poles are kept apart, perspective is provided, the picture is 
painted, the spectator is implied, who may be jubilant, Aesch. 
Agam. 1359: vexpos d¢ tiade Sefuas xepos, | Epyov dixalas réexTovos— 
compare ‘my meat’—or querulous, Ar. Ach. 1: ty €uavrov 
xapdiav. Soph. El. 1183: ded tis dvipgou dvopopov te ons tpodys. 
It is the clinging thing—taste, smell, touch—that attracts or 
repels. Hdt. 6. 5: cAebepins yevodyevor. Eur. Alc. 1069: 6 
TAnpov eyo, | os apt. TévOous Tovde yevouar miKpov. ‘ Out, damned 
spot!’. 

This interchangeableness of form, based on equivalence of 
content, occurs with many varieties of shading. Thus, con- 
trast II. 5- 741: Topyetn kedady devvoio mreAwpov and 8. 349: Top- 
yous éupar’ éxov with Ar. Nub. 153: 77s AewrornTos and Av. 317: 
dvSpe yap AetTH codiota Seip’ adixGov ds éué. Genitive and parti- 
ciple reciprocate. Compare Od. 10. 411: émjv Botavns Kopéowv- 
zat With 499: abrap éret KAalwv te kvAWSdpEVas 7’ exopeobyy. 

The genitive is a mixed case, but the fact that it involves 
the possibility of ablative force seems in no way to hinder the 
identification in sense of the two forms of expression. For 
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example, the existence, potentially, of the ablative in the ad- 
jective is suggested, in the light of Od. 15. 425: é« pev Cidavos 
toAvxdAKov evxopat eivat, by Il. 6. 290: epya yuvatkev | Cidoviwy, 
tas adtos “AA€Eavdpos Geoedys | ijyaye Cidovinfey and, in general, it 
must be left to the nature of the surroundings to determine 
which of the two phases of the case’s use, the pure or the ab- 
latival, is covered by the adjective in a particular instance. 

The participle also—the adjective in motion (A. J. P. 23. 
12)—alternates with the case and at once interprets it and is 
interpreted by it in situations in which from the nature of the 
connection the ablative sense is implied. Eur. Hipp. 473: 
Aye pev kaxav dpevav, | Anfov 8 VBpifovo’. Let the skin but be 
loose (A. J. P. 23. 259), it is capable of backward as well as 
forward movement. 

Whatever objection (A. J. P. 2. 93) may be raised to the 
etymological identification of genitive and adjective, the readi- 
ness with which the one substitutes or parallels the other in 
use seems a clear indication that the Greek user felt the con- 
tent to be the same. The fact that there is not a separate 
adjective expression corresponding to each category of geni- 
tive usage can hardly be taken to mean that to the Greek con- 
sciousness the two forms were not substantially equivalent. 
The mere formal handiness of the case, the comparative ease 
with which by its use the parts entering into the presentation 
of a complex idea can be combined. give it in many situations 
preference over the adjective. Thus, while in Plat. Legg. 708 
D zodAvxponov might easily both in sense and in formation have 
matched zayxaAerov, the adjective that in 819 D had paralleled 
avOpurwov, substituting in full measure of meaning iynvav zwév 
Opepudtwv, would have been a monstrosity. The function, 
however, is clearly established in at least a considerable part 
(Gildersleeve, Pindar, I. E., p. 91) of the field, and so long as 
a language retains a form in full function anywhere, the type 
is alive everywhere (A. J. P. 2. 92). 

As the participle, as the adjective—the participle at rest—, 
so the genitive attends its substantive as a skin. Each with 
its own degree of closeness of attachment, each with its own 
amount of movement, provides the sustaining medium for the 
substantive, which is often not in sight; each frame suggests 
the appropriate picture: of dya@ol, oi A€yovres, Ta GvTa, eis “Atsov 
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(A. J. P. 18.120). This floating, suspensory element charac- 
terizes the case through the entire range of its use, of which 
elements the former seems more prominent in the participle, 
the latter in the adjective and the genitive. 

In the genitive’s struggle for independence arose, with the 
cooperation of the participle, the so-called genitive absolute, a 
union which throughout the Homeric poems retains tenaciously 
its original form. The emphasis upon the noun end of the 
combination is pronounced in the regular expression of the 
subject and in the universal employment of the genitive. The 
bone of the action has not yet had time to work through the 
flesh, and only comparatively late does it manage to do so in 
the evolution of the accusative absolute (A. J. P. 23. 24). 
Even when the inflected subject begins to fall away—a process 
which is faintly foreshadowed in Homer—the case of the 
original construction clings on, reluctantly makes place for the 
bare action as reflected in the accusative form (A. J. P. 6.336). 

Attachment suggests detachment and in the single form the 
Greek has involved the potentiality of two case usages, leaving 
to the intelligence of the hearer the determination of the 
presence or absence of current or the direction of the current. 
The same principle is operative in the inference of the subject, 
Got ee, Lys a ips iva tov Titov ait@ 5.80 kai py Boa, in the 
double possibility of direction in zapd with the accusative, e. g., 
Thuc. 3. 93 beside Dem. 4. 11, and in other connections, nota- 
bly in the variety of coloring displayed in the participle 
(A. J. P. 23. 12; 35. 233). For the double use of the case 
with éyeo6a:, compare Il. 2. 97: xypuxes Boowvtes épytvov, eio7’ 
dutis | cxoiar’, dxovocav 8€ diotpepéwv BactAqwv with Od. 5. 429: 
dpdorépyar S€ xepoiv éerecovpevos AdBe wétpys, | THs ExeTO TTEVaXwY, 
clws péya xipa wapnAGev and Q. 435: attap xepow dwrov beore- 
giowo | voAeuews oTpedbeis éxopqv tetAnOTt Gvp@. As od, as py 
(A. J. P. 33. 448) reflects each its own world, each its own 
kind of world, so the lacking half (A. J. P. 27. 201) is fore- 
shadowed in épyzvov, in xepoiv, and the mind is attuned for the 
more ready reception of the separative notion on the one hand, 
the reciprocal on the other. 

The genitive in its full scope is an open sea with pyxiy kat 
durwrs and at the turn the preposition, the gnomon of merged 
cases (A. J. P. 2.92), tends to emerge. Thus, in the diversi- 
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fied case-construction with verbs of hearing the employment 
of the preposition marks the alertness of the mind to. the 
direction of the movement, whereas ordinarily the definite in- 
dication is lacking. Here, as elsewhere, the genitive-ablative 
is a flux, and out of the particular situation the special sense 
arises. Plat. Gorg. 470 C: IQA. Ci pév otv, 6 Coxpates, aroxpi- 
vat TavTO TovTO. CQ. eyo pev toivey dypi, d TldAe, ef cou wap’ énov 
novov éotw dxove, Wherein the preposition stresses the recogni- 
tion of delegated authority. The more emphatic expression 
may be due to the contrast of sources of information. Dem. 
4. 3: €reata évOupntéov kai rap’ adAwv daxovovor Kai Tois cidoow 
avrois dvaptuvnoxopevors. Hdt. 5. 13: Gwpdlwv b& 6 Aapeios ta Te 
KOVOE EK TOV KATACKOTWV Kal TA adTOS wpa ayew adTnv éxéAeve. Isoc. 
12. 5: vm’ addwv S€ two ody oids eit yryvwoKopevos GAAG ToLOvTOS 
vroAapPavopevos, oiov av rap’ érépwv axovowow: or to the impor- 
tance attached to the speaker as the source of authority. Od. 
19. 93: mavta yap eb dnoO’, erei CE ued ExAves ai’tys. Further, 
Dem. 19. 217: @ tpets tore Kai od rap’ jpov bpas dxovoat Set. 20. 52: 
a Tap’ vpov Tov TpecBuTEepwy adTos aknKoa. 

A dominant note in the behavior of the genitive, be the 
characteristic logical or psychical (A. J. P. 31.74), appears to 
be the recognition of a sphere, external to the actor, invested 
with its own rights and powers, a sphere of personal or quasi- 
personal character, capable of receiving and, by natural con- 
sequence, of giving. It needs and is needed. Tlatpixy seems 
a fairer and fuller definition than yeux. 

The Question expresses the attitude of the 
questioner toward the outside world. This 
attitude varies, with different mood coloring, 
from absolute personal conviction and inde- 
pendence to entire dependence and submission. In like manner 
the posture of the actor in relation to his world as reflected in 
noun through case is shown by the nature of the cases. The 
case-regimen of the verbs of sense will serve for illustration. 
The Question divides itself into three groups: (1) Rhetorical ; 
(2) Deliberative; (3) Genuine; according as the questioner is 
completely independent, in varying degree independent, or 
entirely dependent upon the matter of the question. Case 
usage separates the sense verbs into three groups: (1) Sight, 
accusative only; (2) Hearing, variation between accusative 


Case-usage 
reflected in 
the Question. 
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and genitive; (3) Taste, Smell, Touch, genitive only (A. J. P. 

31. 75). 

(1) a. Soph. El. 911: wa@syap; com- (1) a’. Plat. Prot. 336 B: adn’ dpes 
pare: What! ves 

No mood, no case; no coloring of decision, no dependence 

on externals. 

b. Il. 17. 260: ris xev gor gpeciy ob’. Pind. O. 9. 165: épavr’ ddxay. 
Ovvouar’ eiTroL; 

Aesch. Pr. 504: ris | @jceev Gv md- Hes. Sc. 426: dewov dpav daca, 


po.ev e€eupeiv Euou ; 


Decision colored by mood and case of inner world. 
c. Thuc. 3. 45: modus re dgucra- cc’. Xen. An, 1. 8. 26: rov dvipa 
pévn ris mw, .. TOUTW éeTeE- ope. 
xelpnge ; 
Decision colored by mood and case of outer world. 
(2) a. Soph. O. C. 310: & Zev. ri (2) a’. Od. 21. 237: Hv 5€ mes F 
éEw; mot Ppevav EOw, warep; oTOVAXTS He KTUTOU Evdov akov- 
on | avipay nueréporow ev Ep- 
Keot. 10. 311: Eva otras €B6n- 
oa, bea 5é wev Exdver avdqs. 


Thuc. 2. 21 : ndov xpnopuods ravrolous, 
@y axpoagbar Exactos wpynro. 


In a the impulse from the outside that must be met appears 
in the mood of Aééw, €Afw: in a’ in avdpav . .. Epxeor, EBonoa, 
7) O0Vv oe me TavToLovs. 

Influences external to questioner and actor hold decision in 
abeyance. No fullgrasp of thesituation. The will of another 
operative. 


b. Il. 18. 188: was 7 Gp’ tw pera db’. Dem. 24. 208: cai unr ei abrixa 


L@dov ; Exovar be TeVXEM KeEtvoL. 67 vada Kkpavyny aKxovcoarte, 
Xen. Mem. 1. 2. 36: und’ édv ve Eur. El. 752: ovbx oida rdyv Ev" Go- | 
Svapat, on, Hv THK] vewreEpos viov olpwynv Kr\vw, 


TplLakovTa ETAY, Epwuat GTO 
TONEL | 
As the personality of the questioner exerts itself against the 
opposing influence and tends to reach its own conclusion, so 
hearing, through affinity to its neighbor higher in the scale, 
condenses the surrounding mist into a drop. Hearing largely 
sees through a glass, darkly, but knows how to assert its 
rights, to remove the film (Aesch. Sept. 98-101). An analo- 
gous process may be the behavior of the peculiar Homeric 
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subjunctive, with its negative od (A. J. P. 31. 78). Hom. 
Hymn. 1. 1: prqcopat obd€ Adbwpat ’Ar6AAwvos Exdtovo. Mood of 
will tempered by external fact (A. J. P. 23. 134). Compare 
ov wy. Similarly,in recomposition (poca7o-, cvverava- ) the pre- 
fixes exercise their force in order from within outward, not 
reversely. 


(3) Ar. Nub. 239: 7AGes 5€ kara (3) Od. 17. 413: euedrev ’Odvaceds| 


Ti; . . . Wporkos yevoetGar’Ayxarar, 

Plat. Prot. 312 D: ef dé mus éxetvo Hdt. 4. 147: émed re éyevcaro dpy7fs. 
porto... TL Gv amoxpivoivefa ~=6: Ht. 1. 80: ws bogparto raxiora 
auT@; TOV Kaunrwy. 


Ar. Lys. 619: éc¢paivouar ras ‘In- 
miouv Tupavvidos. 

Od. 19. 473: awapévn 5€ yeveiou. 

Plat. Phaed. 108 B: ¢o6vwv ddikwv 
NuUMErnY. 

Responsion to outside world, not of will, but of fact or 
fancy. Sight—the king sense—appropriates as by right. 
Hearing feels, if haply it may find—and does find. Taste, 
Smell, Touch remain satisfied with feeling. But out of the 
unorganized arises the organized: yev’oac6e kai idere. Note 
the order in Hdt. 1. 80: éc¢parro .. . eidov. 

Participle is skin—of a live thing, of a dead thing—adher- 
ing, if loose. Even though but a film (A. J. P. 29. 270). it 
serves to float its freight. That which is conjured up, con- 
jured down, is dead; it has been swept into the current of the 
action, has lost its individuality. But the verb preserves its 
sentient contact through the floater. The leading note is the 
deadness of the dominated thing; the contact is incidental, 
secondary. ‘“Opé oe is antecedent to dpa ce tpéxovra. In the 
range from the necessary participle with actual perception 
through the occasional participle with intellectual perception to 
the favorite 67 with finite verb with intellectual perception 
may be traced, if roughly, the relation of sentiency to the 
world—outside, inside. Actual perception (A. J. P. 31. 79) 
requires a covering, a surface; intellectual perception has to 
do with the precipitate only, with that which is under the 
surface. But perception as it passes from the actual to the 
ideal does not always immediately emerge from the shadow of 
the actual into the full light of the ideal. The skin may hold 
on, the memory of the former association may be retained. 
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Note the transition from the outer world to the inner as 
reflected in od wy. Soph. Ph. 416-18. 

The participle is not the only skin; the genitive is another, 
perhaps a deeper layer than the participle. As verbs of per- 
ception take the participle, so may they take the genitive. 
Finite forms of yv@va: and «idévac with the genitive are found 
in Homer in the following passages: 

Il. 4. 357: os yve xwopevoto - 
12. 229: d€ x’ vroxpivatto Heotporos, Os adda Fupo 
eidein Tepdwy Kal of reGoiato aol. 
15. 412: téxtovos év radduyot dajpovos, 6s pa Te Taons 
ed cid codins vroFnpoot’vyow ’AOqvys. 
Od. 21. 36: ovd€ tparely 
23. 109: 7 pada var | yvwodpuel’ GAAHAwv. 





yvortnv adAnrov. 


The pressure of the outside world is recognized. There is 
preparation for what is yet tocome. The details of testing 
the identity of a friend, wise reserve in the presence of an 
angry man, scope for the skill of the artisan, of the seer—all 
these are reflected in the case. The genitiveis another stream 
with which the stream of the action mingles. This is in 
marked contrast to the ordinary behavior of these verbs. As 
the construction of intellectual perception has dispensed with 
the participle that attends actual perception, so the case has 
lost its contact with externals, has been swept into the current 
of the verb. 

This Homeric group, which is numerously represented in 
the poems by the participle «ides and is perhaps a survival 
from an earlier regular usage, throws light on the genitive 
side of the case-construction of verbs of hearing and other 
sense verbs. 

The composite character of hearing is indicated in various 
ways. Thus, the will element is shown in the or. obl. acc. 
with infin., e. g., Xen. Cyr. 4. 5. Q: Kat 76 otpatoredov Kove 
xevov eivat, and in such resolutions as that of Dem. 22. 13: 
tore Snzov Tovto axon. Again, association with verbs of sight is 
not uncommon, as in the familiar Homeric phrase, Od. II. 109: 
Os mavt’ épbopa kai wav7’ éraxove. So, as a restatement of par- 
Odvev, Eur. I. T. 1447: pabov 8’, "Opéora, tas éuas émorodas,| 
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kAvers yap avon Kaitep ov Tapov Geas. 
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The intellectual side of axovew appears in the construction of 
a verb of intellectual perception. Plat. Theaet. 176 D: dyad- 
Aovrat yap T@ Gveider kal olovrat aKovew Ott ov Ajpot cio. (compare 
E: ody éparvres Gri ovTws Eyer). English says: “I cannot see 
any good in him”; Greek says, Dem. 14. 33: da yap 76 poet 
avTovs 00d’ av dAnfés oddév 7d€ws ayabov Tepi adtav axovoarTe. 

Homer shows four instances of atdqv three of atdjs with 
kAvew. Il. 13. 757: mavtes érecoevovt’, éret "Extopos éxAvov add7y. 
15. 270: @s “Extop dauwlypa wodas kai yotvar’ evopa | étpivuw 
immjas, émet Geovd exdvey addnv. Od. 2. 297: os gat’ ’AGnvain, 
Kovpy Avs’ ovd’ ap’ er. dv | TpA€uaxos wapépipvev, éret Oeovd ExAvev 
avdonv. 14. 8g: ofde 5é Kai te toacr, Feod S€ tw’ ExAvov addyv. The 
case registers total result; there is full comprehension of the 
leader’s, the god’s command. Compare Xen. Cyr. 4. 5. 8: xat 
tovs dAXouvs dé Mydovs wero rapeivar . . . axovwv OdpuBov rodvv, 
GopvBov is the reproduction in content and form of My7éovs 7a- 
peivat, Avdns occurs as follows: Od. 4. 831: cipév 8) Geds econ, 
Geoio te ExAves aidys. 10. 311: evfa otras eBonoa, Gea S€ pev Exdrvev 
avons. ASI: aitap eyo Kipxys em Pas mepixaddéos ebvais | yovvwv 
eAditavevoa, Gea Sé pev ExAvey addys. Compare Aesch. Cho. 464: 
GANG K«AvovTes, paxapes yxGdvo1, | tHode KaTevyys TéepreT’ apwynv 
and 487: kai riod’ axovoov AowFiov Bons, rdtep, | iddv veoocods 
tovad épnpévovs tadw. A term employed by the speaker may 
foreshadow the detailed contact. Isoc. 15. 216: qvep ebeAnonte 
8a TéAous axovoat Tov Aeyouéevwv. There is a clear note of reci- 
procality in every instance; a field of endeavor is presented. 
Xen. Cyr. 1. 4. 8: of 8& pvdaxes rpoceAdcarres éhowWdpovv aitov Kat 
éXeyov eis oiov kivduvov €or kal Epacav Katepeiv adtov. 6 olv Kipos 
eloTnKe: KaTaBeBynKos Kai GKovwv Tatta VAT. ws 6 nobeTo Kpavy7s, 
averndnoew, he had an inner sense—through zavta—of past 
delinquency and its possible effect; his outer sense moved in 
the sphere of xpavy7. 

Demosthenes has xpavynv once xpavyys twice with dxovew, 
24. 208: kai phy ei aitixa 87 pada Kpavynv axovoate TpOS TO Seopw- 
Typiw, eit’ eirot TIS WS avewKTaL TO SecpwTHpLov, ot dé Secportat Pevyovow, 
there is no preparation; xpavyjv is a bolt out of the blue: ex- 
planations, details follow. 47. 56: dpiorévrww de év 77 addy, as 
ereoTmO@ow ovToL Kal kataAapBavovow aditas Kai jpTalov Ta oKEvn, 
ai pev dAAat Gepdrawar (ev TO TUpyw yap joav, ovTep SiatT@vTaL) ws 
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HKovoav Kpavy7s, KAetovot rov TUpyov. OO: ovK éTavoaVTO GYXOVTES Kal 
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TUTTOVTES THY ypatv. aKxovovTes b€ of OepamovTes THY yeLTOVWY TIS 
Kpavy7ns Kal Opovres THY oikiav ropOovpévynv, a skin for kpavyn is 
provided by the context in which it is set: the attitude of 
expectancy is established, to which the case responds. Com- 
pare Eur. El. 747: tAa, Bons jxovoar’, 7 Soxm Kevn | vrpdOe p’, 
wote veptépa Bpovrn Aws; The covering disappears, the mist 
condenses in 752: ovx oida Any ev povov oipwynv KAvw. Com- 
pare Ar. Plut. 670: jpiv mapyyyen’ éyxabevdew tod Geov | 6 mpo- 
ToXos, €imov, WV Tis alabyrar Yodov, | ovyav and contrast 688: 76 
ypad.ov 8 ws yobdavero pov tov Wodov, | dpao’ vpyper’ Il. 22. 447-51. 
Note the setting. Od. 21. 237: eimeiv te yuvaréiv | xAqioa peyd- 
poo Gipas muxwos apapvias, | jv S€é Tis 7) GTovayAs He KTvTOU EVdoV 
axovon | avdpav jjuetepovow év Epxeor, pnt. Oipale | tpoBrAwoxew, the 
speaker by his direction puts yvvaixes on the alert and then 
creates the appropriate mental environment Hdt. 8. 65: Kai 
mpokate guys axovew. I[soc. II. 3: daxovew tov Aeyopuevwr, details 
of vovbérnos. Dem. 18. 323: otk... éyo... tov b€ THS TOAEWS 
ayalav Tredpikos akovw Kal OTéVvwV Kal KUTTwV Eis THY HV. 

The participle, capable of either forward or backward move- 
ment, with verbs of hearing either retards (compare the acc. 
absolute) or augments the action. On the one hand, percep- 
tion ends with itself, and the case is consonant with completed 
process: perception and perceived are one; on the other, two 
opposing streams raise a crest, create a presence, invite exami- 
nation of details, and the case of suspension is in place. The 
accusative, as the reflection of action, which is the essence of 
independence, is independent of all save action; it does not 
stop to give details. Dem. 18. 32: dAQ’ Gp’ dxovote tavTa aray- 
yArOrrwv pov KaxKeivos évtos ein TlvAdv. 35: dxovoecbe dvoiv 7 
TpLOV jpEepav, ois pev exOpos ike, pidov adtov yeyevnpevov, ois be 
diros, tovvavtiov éx$pov. Contrast Soph. O. C. 1645: tocaira 
gwvncavtos eionkovoapev With Ph. 614: kal tav&’ 6rws jKovo’ 6 
Aaéprov toKos | tov wdvtw eirovT’. 

The presence of the thing heard and contact with the details 
of what the thing contains are notions inseparable. Here, 
perhaps, is the clue to the universal genitive of the person 
with verbs of hearing. Personality involves presence, and 
presence compels contact, attention to details. Personality is 
the world. The note of character will turn the scale in favor 
of the genitive. Isoc. 12. 108: Tovs pév ody aAAous odk oipat 
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mpagewv érépwov emifvpnoev axovew add’ ex Tov eipnpevwv ixavos 
pepabyKevat vouleiv, Orola Tis Tolv ToAgow ExaTépa TEpi TOUS "EAAnvas 
yeyover. Contrast Dem. 14. 14: oipar 87 Seiv axovoavtas wpas 
aiTnv, av apéoxyn, Wypicacba, in av apéoxy the speaker assumes 
the detail stage past, that contact with externals has produced 
conviction ; the lines of character have converged toa point. 

The tense of the participle no wise affects the matter of 
detail involved in the case, of contact with a Presence. From 
this point of view II. 10. 276: dAAad KAayéavtos axovoay, Od. 4. 
505: meyad’ exdvey addjoavros, and Dem. 8. 4: tefavpaxa 0 Kai 
Tponv TWOS nKOVOG EirOvTOS é€v TH BovAn stand immediately beside 
Plat. Rep. 549 D: dérav, jv 8 ey, mpatov pev THs pytpos axovyn 
axJoperns and Legg. 839 B: dkovwv riHepnévov tod vopov. The 
difference is in the breadth of the stroke. 

In the Orators when reference is made, either before or 
after the reading, to hearing the law read, the genitive is 
regularly used. Typical instances are Dem. 18. 121: dxoves, 
Aioxivyn, Tov vopov A€yovtos cados—compare Plat. Crito 54 D, 
where the mind lingers in the mist of memory. Aeschin. 2. 
73: dtr 8 adnOy A€yw, axovcate Tov Whpicpatos Kai davapvnoOynte 
tov toAeuov. Dem. 46. 14: aAAa pv adtov Tov vopwv dxovoartes 
yvocerbe ws od Kiptos iv diabécba, details before decision, data 
on which to base conclusion. 

The principle stated, that the genitive with a verb of hear- 
ing implies presence, contact between hearer and heard, may 
seem invalidated by such an example as Od. 4. 114, which is 
paralleled several times in Homer: és ¢aro0,7@ 8’ dpa ratpos i¢’ 
ipepov apace yoo.o, |daxpu 8’ ad Breddpwv yapddis Bade tatpos axov- 
oas, where La Roche (Hom. Stud., p. 160) interprets by ‘de 
aliquo’. Tlarmp is written large in the preceding context and 
the imagination of Telemachos, highly wrought by the narra- 
tive, puts him in virtual touch. Similar, though with different 
arrangement of material, is Xen. Mem. I. 2. 41: os eyo dxovwv 
TWOV ETALVOUPEVOV OTL VOuLmoL avdpes eiolv oiwat. Compare Soph. 
Ph. 426: ofpow, dv’ ai 7é8’ e&€dekas, oiv éya|jKior’ av 76€Aqo’ 6dw- 
Aorow KAveu, 

The case-usage of xpareiv illustrates well the distinction in 
force between the two cases. The genitive presents a sphere 
of influence, a process of evolution which may reach its cul- 
mination at any point. Contingency of control along with 


2 


22 ANA AND KATA IN COMPOSITION AND WITH CASE. 


continuity of contact is indicated by the character of the words 
and by their setting. 

As the present participle makes a broad, the aorist a narrow 
stroke, while the perfect is the transition ground, the condition 
of balance between the broad and the narrow, such is the rela- 
tion of the genitive to the accusative. Control of externals 
passes from the state in which there is reciprocity between 
controller and controlled, through that in which the liberty of 
the controlled is sensibly abridged—the poise before the 
plunge—, to that which marks the absolute dominance of the 
controller. Action organizes, grows in intensity in its sup- 
porting element. Plat. Phileb. 11 E: pov ovx, dv pev 7Sovm padrdov 
datvytar Evyyevys, iTTHpeba pev Guportepor Tov TaviTa ExovTos BeBatws 
Biov, kparei S€ 6 THs Hovas TOV THS Ppovnoews ; HOovy . . . Evyyerys 
pictures the field of combat, on which rests the shadow of the 
coming event; #77T#pefa marks the stage of balance reached in 
the progress of the struggle; the result is inevitable: dor 
and ¢povnois cannot continue to dwell in the same house. 

Countries, cities, seas, and the like, controlled today surren- 
dered tomorrow, are regularly in the genitive. Isoc. 4. 92: 
Tis mapodov. 102: moAewv. 144: TIS évTos “AAvos xwpas. IOI: 
Avktas. 6.26: Tis Arelpov. 16.18: THs yas, TAS Gadatrys. Thue. 
I. Q: vnowv. 100: tov "Evvéa odov. 108: THs Te xopas. 4. 24: 
Tov topOpov, 108: THs yedvpas. 6. Q6: tov “EmiroAav. 7. 36: 
Amévos. So in other connections, where the nature of the 
words implies possible change of hands. Thuc. 4. 14: vavaytov. 
8. 23: tév te Xiwv vedv. 71: drwy Twov Kai vexpov. Soph. Aj. 
1337: 6érAwv. The shadow of dispossession may appear in 
the context, Thuc. I. 13. 6: twa xpovov. Likewise of feelings 
and passions, now controlling now controlled. Isoc. 2. 29: tov 
éxifupiov. 12. 31: Hdoveav. So other qualities that imply a 
varying relationship to the action. Aeschin. 3. 4: tys 5€ tev 
pntopev axoopias ovKét. Kpateiv Stvavtaz. Dem. g. 5: viv be zis 
pev pabvpias Tis bpetépas Kal THS Gpedrcias KexpaTyKe Didurmos, THs 
ToAews 8° od KEKpaTHKEV. 

The context often supplements the notion of continuity, of 
contact, that lies in the case. Isoc. 4.177: «re tovTwv Kpatetv 
év ... érvyxdvopev éxovtes. Thuc. 2. 99: éxpdtnoav S€ Kal Tov 
dAXwv evav of Maxedoves obTot & Kai VoV ETL ExoVOL. 

The sense of adaptation, of interdependence, of compromise 
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is connoted. The enemy of today may be the friend of to- 
morrow. Isoc. 5. 53: ov yap €fGacav tov é€x6pav Kparnoartes. 6. 
81: drt padiws Tav ToAEpiov éexikpatnoopev. 12, 187: Tas Vikas Tas 
KpaTyodoas pev Tov évavTiwy, Tpos ovs 8’ ovk éxpyv yeyevnpevas, the 
memory of the rights, the individuality of the opponent lin- 
gers. Dem. 15. 31: dei yap ipas BovAevopévovs kparnoat tov Td- 
vavtia TH TOE Tap’ vpiv TpaTTEW Tponpyuevwv. Compare the geni- 
tive with verbs of grasping and the like, suggesting uncertainty 
of tenure, frequent from Homer on. II. 21. 416: rov 8 aye 
xepos EAovoa. Xen. An. I. 6. 10. 

The accusative is most common in expressing the rush and 
shock of battle. There is no thought of parley, of adjustment, 
no consideration of the other side. Action has full sway, will 
is dominant. While in connection with the accusative the 
instrumentals woA€uw, waxy are abundant (Dem. 18.146. Thuc. 
ate 409. III. 2. 25. 26. 3. OI. 103. 7. 11. Ar. Vesp. 539: 
Aoyw. Isae. 11. 35: Wydw. Dem. 8. 32: drAos), the presence 
of the instrumental when the genitive is used is very excep- 
tional. Pind. O. 7. 94: atta b€ odiow race réxvav | racav 
ertxGoviov TAavkamis apiotoTmovois XEpol Kpateiv, a glimpse of the 
active side of xpateiv in its passive surroundings. Isoc. 4. 35: 
TmoAéuw Kpatnoavtes tois BapBdpovs, toAAas pev ed’ Exatépas Tis 
nreipov ToAEs ExTicav, dmdoas 5 Tas VyoOUS KaTwKLoaV. O65: trép de 
Tov Taidwv ... Apyetous kal Tovs GAAovs IleAoTtovvyciovs paxn Kpa- 
TnoavTes. 5. Q2: TOV TE oTpatoTédov Tov KpaTHnoavTOsS THY éxeivov 
dvvapey, the work done; contrast: xpatnoavtes av tov Baotréws 
mpaypatov, the fruits not enjoyed. 6. 21: wodéuw dé xparnoavtes 
Tovs €V TOS TOTOLS TOS EipnpeVOLS KaTOLKOVVTAS TpLyy SLELAoVTO Tas 
Baotrcias, individuality submerged. 24: tavrnv te yap oixovpev 
dovrwv pev “HpaxAcdav, aveAdvtos Sé Tov Geov, toAcuw 8€ Kpatnoavres 
Tovs €xovras, mere incident in the general action. Xen. An. 
7. ©. 32: viv GdAnv cixActav rpooceAndate Kai Tois év TH Evpary 
@paxas, éf’ ovs éotpateioacbe, kpatnoavres, evxAera is all that 
remains of the contact. Thuc. 8. 107: émirAevoavres kai payy 
Kpatnoavres Tovs ev TH y7H eAaBov tas vais, removal of obstacle. 
Tsoc. I. 52: pods yap av tis é€x tavrTys THS émipedcias Tas THS Pv- 
sews Guaptias érixpatnoeev, pois, érweAcias mark the progress of 
the evolution, dyapzias its culmination. Dem. 22. 77: odd’ 
oioorep av xpwpevor cvpBovAots éroAtTEVovTo, GAA Tovs exOpovs Kpa- 
tovvres, bare actions contrasted. Aeschin. 2. 30: Kai ryv dpere- 
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pav 7diknpevov Gpos piravOpwriav dieEqew, A€ywv, 6tt Kpatoivres TO 
troA€uw Tepdixxav Kaddtobévous iyoupevov dvoxas mpos adtov érotn- 
oaobe, dei Twos tpoodoxavtes TOV Bikaiwy Tev’berOat, your foot was 
on his neck, but you gave him another chance. 

The sparing use of the instrumental with xpareiv and the 
genitive, in contrast with its frequent employment in the accu- 
sative context, seems to reflect the same distinction of case 
force as does the infrequency of otac., oot with a verb of 
hearing, compared with the abundant use of 6¢@aApois with 
verbs of sight. ‘Opay is active and aggressive and its imple- 
ments are ever ready to appear; dxovew and xpareiv show their 
fluctuating active and passive nature not only in their case 
construction, but as well in the way they handle their weapons. 
Homer uses the instrumental with hearing once (Il. 12. 442), 
with sight sixty times, and a like disparity is to be observed 
everywhere. The narrowing effect of the instrumental may 
be seen in its parallelism to a 67 clause. Isoc. 6. 81: tov 
‘EAAnvorv Sevnvoxapev od TO peyeGa THs ToAEws odde TO TANOEL TOV 
avOporwv, GA’ Ot. THY TodiTEiav Gpolav KaTeoTHTGpEOa oTpaToTedw 
kaos dSioixovpévw. Compare the favorite construction with in- 
tellectual perception. Implement foreshadows effect and its 
display is the measure of conscious appropriation. Aesch. 
Supp. 244: Kat racav aiav, 7s Si’ ayvos epxerar | Crpupwv, 70 mpos 
dvvovtos 7Aiov kpato, the voice of the king; aia has nosay. As, 
however, the constituent parts of the domain pass in review, 
the other side comes to its rights and the genitive finds place 
in 249. His claim established, the monarch can afford to be 
generous. Compare Soph. O. C. 1380. Atxy controls. 

The genitive holds possibilities in suspension; the electric 
current of action coverts them into potentialities. 


V. ’Ava AND Kazta IN COMPOSITION. 


Preposition, whether forming close compounds (parathesis ), 
or trailing loose (tmesis), or gathering, through a case form, 
noun into a complex with verb, belongs to the category of 
adverb, is a part of the apparatus employed to give direction 
to action, to temper will. 

The limitation thus imposed, whether in literal or meta- 
phorical connections, may have reference to the action’s ex- 
tension or to its restriction; i. e., the field may be already 
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prepared, either in the color of the action or in its intensity, 
for the added notion, in which case the compound produces 
the effect of an augmentation of what previously existed: on 
the other hand, if the action be not in harmony, be indifferent, 
colorless, the prefix stamps its own character on the action, 
which then moves in the channel determined by its modifier. 
Thus, dpac@a: by its intense virility invites the increase of its 
native quality by ¢€, émt, card, whereas these prefixes and many 
others turn such waifs as Baivew, Bdd\Aew whither they will. 

The compounds formed by ava and xara may be divided 
into three classes: (1) those with ava beside which none with 
kata from the same simple exist ; (2) those with xara to which 
none with ava correspond; (3) those compounded with both 
avd and xara. In classes (1) and (2) the simple action seems 
in general to involve a sense in close harmony with that of 
the prefix which unites with it, while class (3), which includes 
such colorless verbs -as iévar, BadAew, Batvew, as well as those 
which under a single form present varieties of color with 
which the prefixes can separately blend, affords a mediating 
ground for the two other classes. A like classification will be 
adopted in the treatment of the particles in connection with 
case. 

The classes must now be examined in some detail. 

Class (1). ‘Ava refers to conditions external to the actor, 
that arouse his attention, call for the exercise of his faculties, or 
indicate his subordination to outside influences. The sense of 
temporariness, instability, the passing show, is prominent. 

a. The notion of growth characterizes the simple action. 
Braoravecv, Hdt. 7. 156: ai b€ rapavtixa dva 7’ eSpapov Kai 
aveBAaorov. Oa4AXe vv, Il. 1. 236: 008’ dvabyAnon. Pverv, Hdt. 
5. 35: amokupioas tHv xedadny éorie kai dvépeve dvadivar Tas TpLxas, 
the spectator is connoted. 

b. Search and kindred notions. 

aOpeiv, Plat. Cratyl. 399 C: evredbev 8 8% povov tév Onpiwv d6p- 
Gas 0 avOpwros avOpwros wvopdoby, avabpov & drwrev, retrospective. 
apteto@at, Hdt.1.90.yvopi€ecyv, Plat. Polit. 258 A. didar, 
Cratin. ’Apx. 2 (Mein.) : oiov cogictav opivos avedidqoate. ép ev - 
vav, Plat. Phaed 63 A. épwrav, Ar. Lys. 484: dAX’ avepora 
Kal pn TelGov Kat mpoodepe Tavtas éAéyxous. The prefix is in fa- 
vorite use where a previous question has failed to bring light. 
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Plat. Sophist. 247 BC: @EAI. rotro obkér Kata tabTa droxpivovrat 
trav, GAAG THY pev Woxnv adrny SoKeiv odio copa TL KeKTHAOaL, ppdvy- 
ow 8€ Kai Tov GAAwY ExaoTov bv 7pwTnKaS, aicyivovrat.. . HE, waAw 
toivey avepwtopev adtovs. This usage is particularly common in 
Plato, and the notion of a barrier to be removed may come in 
a single term, without notice, or may exist in the form of a 
shadow resting on the matter under investigation. Tim. 22 A: 
kal 69 Kal Ta mada davepwrov. Phaed. 87 B: kai & tus amorot 
ato, dvepwtwn. Rep. 524 E: kai dvayxalorr’ av ev aite Wyn aropeiv 
kai Cnteiv, Kwovoa év éavTH THY Evvoiay, Kai avepwrav. 581 C. Tim. 26 C. 
Min. 313 A. Il. 21. 508: rv 8 zpori of | cide tarnp Kpovidys, cai 
dveipero 780 yeAdooas, influenced in his question by the picture 
before him. Recomposition of dava-compounds with emi is 
frequent. The effect is shown by II. 23. 586-91. Ava and eri 
refer to the same situation, ava to the external phases, ézi to 
the individual impulse. The order is significant: view of 
situation first, then dealing with it. ’Exi-compounds are not 
recompounded with ava. ’Ezi marks persistency of questioner. 
Plat. Cratyl. 413 A, and often. etpioxecy, Plat. Legg. 693 A: iva 
Tas aitias a’tav avatntovvTes avevpiokwpev Ti Tapa TavTa cdeL TpAaTTEW 
adAo. Phaedr. 252 E. yn 7etv, Dem. 58. 28: avalynrnoas ros dpdcav- 
tas.tatopetv, Aesch. Pr. 962: revoea yap oddév dv avioropeis eye. 
ixvedvecv, Il. 22. 192. pepvnoxecv, Soph. O. T. 1133. Hdt. 2. 
151. Plat. Meno 81 C. ruv6dveoO@ar, Hdt. 5.57: as eyo ava- 
muvGavopevos etpioxw, TUaTOS, Od. II. 274. 

c. Sound. The particle refers to a context that contains 
the exciting cause or that makes the hearer, spectator, promi- 
nent. dAaAdfecv, Eur. Phoen. 1395: o7paros 8 dvynAddake 
Aavaidav amas. BopBoptferv, Ar. Eccl. 433. Bpaxeiv, Il. 19. 
13. Bpvalecv, Ar. Eq. 602. BpvxacGar, Plat. Phaed. 117D: 
kal 89 Kai ToTe dvaBpvynodpevos KAaiwv Kal ayavaxTov ovdéva 6vTWa 
ov katéxAooe. ypvlerv, Ar. Nub. 945. eddynpetv, Soph. Tr. 
783: adras & avyvdnynce oipwyn Ads, | ToD pev vocodvTos, Tov be 
diarempaypevov. kay xalerv, Plat. Rep. 337 A: Kat 6s dxovoas ave- 
Kayxace, KAaLerv, Xen. Cyr. I. 4. 15: dorep cxvrAaxt yevvatw 
avakAalovrt, d7éTe TAnoidlor Onpiw. kpotetiv, Ar. Eq. 651: of & 
avekpoTnoav kal mpos éu’ exeynvecay. (kvpPRadror), Il. 16. 379: 
didpor 8 avexvpBadrialov. kw Kkverv, Soph. Ant. 1227: 6 8 as opa 
ode... | xwpet mpos adrov kavaxoxtoas Kade. 6p 61a ferv, Andoc. 
I. 29: Tatra 7a Sewa Kal dpixwdy avopHialov. d6r07%Uferv, Aesch. 
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Ag. 1027: tt tav7’ avwrdtvéas audi Aogiov; porBdeiv, Od. 12. 
105. vwveiv, Eur. El. 1190. 

d. Spectator connoted. (av@os, Curt. Grundz, S. 250), 
Od. 17. 270: érei xvion pev avnvobev. Il. 11. 266. Baxxeverv, Eur. 
Bacch. 864: Ojo wore Aevxov | 768’ avaBaxyevovoa, Bpartrecv, 
Ar. Pax. 1197: dvaBpdtrw xiydas. yeverv, Ar. Nub. 523. 
daierv, Aesch. Ag. 292: méurovor 8 avdaiovtes adOovw peévet | 
proyos péyav Toywva. §€perv, Pind. Fr. 217 (Boeckh). eipecr, 
Ar. Ach. 1006: tots oreddvovs aveipete. EpeOiferv, Xen. An. 
6. 6. Q: vr tov Ackinmov te avepeOiComevos . . . dtr ePonOy. Thuc. 
Bor. 3. epvOperav, Plat. Charm. 158C. idéerv, Plat. Tim. 
74C. ckepavvivar, Od. 3. 390: Tos 8 6 yépwv eAfotow ava 
Kpytipa Képacoey | oivov dumdro.o. Ar. Ran. 511. kyxiecy, Il. 7. 
262: meAav 8’ dvexnxev aiva. 13. 705. kvdatetv, Lysipp. Baxx. 
5 (Mein.): 088 dvaxvdwas kai Oeusoas tas ddAotpias émwoias. 
kotvovv, Plat. Cratyl. 383A: BovrAa ov Kai Coxpdtrea rade 
avakowwowmev TOV AOyov; (koOAmos), Ar. Thesm. 1174: tportov 
pev ovbv SieXe kavaxdATacov, Act yerv, Hdt. I. 74. wacpar, Il. 
20. 490: ds 8 dvapaipde Babe’ ayxea Oeomidaés Tip. MopmUpELY, 
Od. 12. 238: mao’ dvapopytpecke kukwpevn. EVerv, Antiphon 5. 
45. oideiv, Hdt. 7. 39: trevavria 8 rovrousr axovoas dvoveet. 
(6praXis), Ar. Eq. 1344: rovrous é7dTe xpyoaitd Tis tpootuioss,| 
dvwptarikes Kaxepoutias, tet Perv, Xen. Cyr. I. 5. 3. meipecr, 
Il. 2. 426. Ar. Ach. 1007. reprdecv, Plat. Lys. 222E: ra 
Elpnpeva aravTa dvareurdoacbal. roXetv, Soph. Ph. 1238. 7p7- 
Gecv, Il. 9. 433. trvacetv, Soph. El. 639: od8€ wav avarriéat 
ampere. | mpos das, (ok dXrAOW), Hdt. 1. 128: rovrous dvecxoAdmE, 
otavpoodr, Hdt. 3. 125. réAAecv, Il. 5. 777: roiow 8 apBpo- 
ainv Cunoes avéreiXe véuerbar. Compare Soph. O. C. 1246. 
TLUGaV, Hdt. 9g. 33: pabov TOUTO averipa, TLVGOOCELY 3 Eur. 
Bacch. 80: ava Oipoov te twacowv. tpratvotv, Amphis AcOup. 
1.8 (Mein.): dvatpiawoce kpotos. 6X Verv, Il. 21. 361: ava 
efdrve kada pécbpa. Pv perv, Hdt. 3. 157: dpéovres avdpa.. . aiparu 
dvarrepuppevov. xaaKetv, Ar. Av. 503: éxadwdovpnv ixtivoy idwv * 
Kad’ imrios dv dvaxdoxwv | 6Boddv KateBpoxfioa. (xvdos), Ar. 
Ach. 791: atxa raxvv6y & avaxvoavOy & torpixt, | KaAALoTOS EoTat 
xoipos “Adpodira Wer. yopeverv, Ar. Thesm. 994. 

e. Reference to previous condition. 

BidoKxeoc@ar, Plat. Phaed. 89 B:, eavrep ye tpiv 6 Adyos Te- 
AeuTnoH Kai wn Svvepeba atrov dvaBiicacba, durXodv, Xen. Cyr. 
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7.5. 5. €yetpecy, Il. 10.138: & brvov avéyepe. Epaadar, Xen. 
Men. 3. 5. 7: mdAw dvepacOnvar tis apxaias dpetyis. Cwmvpeiv, 
Eur. El. 1121: épas, av’ at ot lwrvpeis veikn véa. Xen. Hell. 
5. 4. 46. 7 Bav, Plat. Legg. 666 B. ivovv, Xen. Cyr. 7. 5. 65: 
6 aidnpos avicoi Tovs dobeveis Trois ioyvpois. ved €erv, Ar. Ran. 
593. veovv, Thuc. 7. 33: dvavewodpevoi twa radaav diALayv. 
otyecyv, Il. 24. 228. épvivac, Pind. N. 9. 16: ava 8 avdov én’ 
aiTav opoopev. TAnpodvv, Plat. Symp. 188 E: aAX’ & re e€€AuTov, 
aov Epyov, & "Apiotodares, avarAnpooa. povvivar, Thue. 7. 46: os 
érl ampoodokntw evtrpayia maAu ad avappwobevtes. co Beiv, Plat. 
Lys. 206 A. oaferv, Soph. O. T. 1351: aro re dovov | Epuro 
Kaveowoev, TapaTtrecv, Plat. Phaed. 88 C: ododpa zerepevous 
jpas madw édoxov avatapagéa. Teryiferv, Xen. Hell. 4. 4. 18. 
tTpégdecv, Xen. Cyr. 5. 2. 34: dvabpépar 76 hpovnpa. vpaiverv, 
Plat. Phaed. 87 E. (xairy ), Dem. 2. g: 6rav 8 &k zAcovetias 
Kal Tovnpias TIS... iaxvon, ) TPOTH TpOPaTls .. . avExaiTLCE. 

f. Sense of difficulty confronting actor. 

aeipecv, Il. 23. 724: 7 pw’ avdep’, 7) eyo oe. dpprxacGar, 
Ar. Pax 70. €ppecv, Eupol. IloA. 27 a ( Mein.) : os pods avnp- 
pyno’ - ovdev éopev of carpol. kafaiperv, Plat. Legg. 678 D. 
kivduvevecv, Hdt. 8. 68: ri d€ ravtos Sei ce vavpayxinot avakw- 
duvveve ; kiveiv, Plat. Legg. 789 C. covgdi€ecyv, Eur. Or. 218: 
BovtrAa Oiyw cov Kavaxovdiow Séuas; kukAeiv, Eur. Or. 231: 
dvaxtkXre déuas - | Svoapectov of vocovvrTes aropias tro, waTTELV, 
Od. 19. 92. haxeoGar, Plat. Phaed. 89 C. woxAecverv, Eur. 
Med. 1317: ti taode xweis kavapoxActes mUAas |. . 3 Typos, 
Plat. Rep. 535 D. cropodr, Xen. Cyr. 7. 5. 15. rAHvact, Od. 
14. 47: 6rrooa xnde’ avérAns. xa lCeoGar, Od. 7. 280: dvaxacod- 
pevos vnxov madw. xwpetv, Plat. Phaed. 83 A. 

g. Reference to obstruction suggests its removal. Reversal. 

BrAéwecv, Hdt. 2. 111: trys Sé vufapevos TO otpw aveBAee. 
dcddoxecv, Plat. Hipp. Ma. 301 E: otTws e’nfikds eyopmev + voV 
d€ Tapa cov 78y avedidaxOnpev. Oa ppeiv, Thuc. 6.63. Gappivecr, 
Xen. Cyr. 5. 4. 23. (xoyxvAcov), Ar. Vesp. 589: THs 8 ém- 
KAnpov THY SiabyKynv dd.Keis avaxoyyvAidlov. Tardeverv, Ar. Eq. 
1099. tobilecv, Hdt. 2. 116: Kat otdapq adAyq dverodice EwvTov. 
ogdXXerv, Plat. Ax. 364 D. 

Class (2). Kara suggests in general the actor’s indepen- 
dence of external conditions. The sense of either actual or 
prospective attainment of purpose is commonly present. 
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a. Control of space. 

dyopalerv, Dem. 34. 7: S€ov 8° avrov Katayopacat doptia 
"AGnvnbev. GAoxi€err, Eur. Supp. 826: xara pev évvéw 7Aoki- 
ope’. dpovv. adrAileoGar, Eur. Rhes. 518: viv pev KaTavAi- 
aOnre - Kal yap eddpovn. Sever. eiAvoraoGar, ixveiofat. 
koAnwilecv. vaierv, Eur. Phoen. 207: tv’ tro depaor vipoBoAots| 
Tlapvacod xatevdobyv. oixeiv. oppilecy. oxedavvtvat, Lys. 
10. 23: GAA’ ody ottos 6 Aoyos ev TH TOAEL KaTegKeoaoTal. TKNVAYV, 
Xen. An. 3. 4. 32. oreipecv, Plat. Tim. 91 D.crpatomwedet- 
ecv, Xen. An. 3. 4. 18. Yr. 

b. Attendant of physical power. 

aiwpeiv.dpav, Soph. Ant. 601. d07pamz7evv, Soph. Tr. 
437: Tov Kat’ axpov Oitaiov varos | Avs xataorpdrrovros. Spémety, 
eiBecv. épytverv. epvxecy, Il. 6. 518. immalecGar. Kko- 
AvpBav, Thue. 7. 25: xataxoAupBortes e€éxpiov. Kpynmvilecv. 
vatvecv, Hdt. 7. 36. rahaierv.ratecv. pemetv, Soph. Ant. 
1158: Tvxy yap 6pHoi Kai TKyxn KaTappeTel. 7K nurTe.. owevoetv, 
oreiBerv. vxepakovT7ileryv. xeiv. wexaferv, Aesch. Ag. 
539: Spdco xarepexalor. 

c. Exercise of functions of the body. 

BiBpocxerv, Hdt. 3. 16: iva py Ketpevos t70 evAEwv kataBpwby. 
BpoxOilerv. daxpterv. ECecGar. éoGierv. oat. ov- 
peiv. river. rTHogELV. TTHGTELY. pogeiyv. GiTELaFat, 
Hat. 1. 216: rov 8 votow reAevtyoavta od KatTaciTéovTaL, TLAGY. 
Tpoyetv. xelecv. 

d. Sense of covering, with implication of control of that 
which is covered. — 

aipatovv. aipaTTelv. GumweXeEtY. appbuxaArdvrTecv. 
dvtAciv. dpyvpoirv. dpderv. Bpéxerv. Bupoorr. eiArAv- 
evv. évvdvac. épédetv. Garrerv. Gwpaxilerv. kn povr. 
kAvlerv. xkpvaretv. peAtTovr. videtr. voriferv, Eur. 
I. T. 832: xara 8€ yoos Gua xap& | 76 cov vori€er BAEdapov. oT At- 
fecv. wetrovv. wtAvverv, TOLKtAXELY. movTiletv. Tov- 
roov. putaiverv. cxiadlerv, Hes. Th. 716: cava 8 éoxlacav 
Bedrecou | Tirpvas. oxrav. oreyalerr. oTopevvtvalt. xard- 
KOUV. XpUoouUr. 

e. Control of one’s own or another’s action. Responsible 
agent. 

dderv. GOvpeiv. aicGavecGar. airtacGat. aKkovetv. 


axpoaobat. ddaloveveobar, Isoc. 15. 5: xataAalovevopevov 
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mepl te Tov mtAovTOV Kal Tov tANnOovs tov pabytov. dXkAGTTELYV. 
apeAeciv. dvaykxalerv. aétovv (aétos).dpdacetv, ap- 
yeiv. dpxeiv, Hdt. I. 32: xopy ovdepia xatapkéer mavta EwuTa 
mapexovoa. dpveicGat.apxerv.avAciv, daravar, detderv. 
SecArav. deiv (-Sens ). brarrarv. dioxerv. duvacreverv. 
S8wpodoxeiv, Ar. Vesp. 1036: ov dyow deioas xatabdwpodoxjoa. 
éyyvav. cidévar, éXé€yxerv. emayyéAAcoOat, ETadyetv. 
éxadeiv. ewmeiyerv. evOtverv. edvav. Cv, Plat. Symp. 
192 B: add’ e€apxei airois per’ GAAnAwY katalyv dyapos. Hava. 
GéAyetv. ioxtverv. ceAeverv. Kepdaiverv, KnArAEiV. KAEL- 
eLv. KoLvwvetv. kpateiv. kpolerv, Ar. Eq. 1020: mroAdot 
yap pioe ode xataxpwlovar KoAowl. kupotv.KkwAverv, AEiTweELY, 
Il. 14. 89: otrw 8% pépovas Tpdwv roAw ebpvdywav | kadAetew . . ; 24. 
725: avep, am’ aidvos véos Aco, Kad 5€ we xnpyv | Actes ev peydpowt, 
destiny. Isae. 3. 75: Tov 5€ xAnpovopov KatéAuTe TaV EavTOV, Tegu- 
larly employed of the management of a trust, the devising of 
property. Xen. Hell. 7. 5. 18: ei 8€ Karadeiyor épnpous ois 
WAGE cippaxos. Anyetv. Awgdav. parkaxilerv, paprrerrv. 
papruvpeiv. peretav. péepgecbar, pepilerv. pyvierv. 
VAUPLAXELV, VOELY, Plat. Gorg. 455 B: eyo pev yap Tot ove” 
aitos tw Sivapar katavojoa 6 Tt A€yw. Eevovv. Okvetv. GALYo- 
peiv. dvecOar, oralery, drteverv. dpav, Xen. Cyr. 3. 2. 
10: xabedpuv re Tov XadSdaiwv ras oixnoes Kai yobdvovto hevyovras, 
Plat. Legg. 905 B: os & xarémtpos aitav tais mpdeow iynow 
kabewpaxévar Thy Tavtwv apéAcav Geov, frequent of philosophic 
vision. édppodeiv.otpilerv. redav.rorepeiv. TOALTED- 
ecOar, apabvery. otyav, Plat. Phaed. 107 A: ddd’ ei 89 7 
Cippias dd 7 Tus GAXos Exer A€yewv, ed EXEL py) KaTACLyTCA. GLO TAY. 
OKOTTELV. OTEpXELV. oTEVSELY, GTagidletv. TXOAG- 
fevv, Soph. Ph. 127: édv por tov xpévov Soxiré 7 | katacyoAdlew. 
bdrévat. dappartretv. Gortav. Popav. xapilecGar, 
Lys. 27. 14: ére 8 faov aAAous twas Ta ipérepa Kataxapilerbar 7 
ipas abtovs ye. xetpotovetv. xnpeverv, Dem. 29. 26: 8 ovs 
Katexnpevoe Tov Blov. WevdecGar. WevdopapTupeir. 

f. Exercise of power constructively. 

dyileuv. dyvilery, dvterv. dppolerv. dprilerv. ap- 
rvewv. epydlecbar. Cwvvivat, Eur. Bacch. 698: «ai xara- 
atixrous Sopas | dgeot xatelooavro. Gierv. idpverv. Lepovv. 
Koopeiv. vopobereiv. dvivdvat. darovv. tAovTi CEL. 
panmrterv. pélerv. prlorvv. prvav, Ar. Ran. 902: mpoodoxayv 
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oiv eikos €ort | Tov pev aoreidv TL A€Eew | Kal KaTEppiypevov. oy at - 
verv, otnpllerv. oppayilerv. cxnpartilerv. rarretv. 

g. Exercise of power destructively, autocratically. 

dyvivat. alaiverv, aidadroiv, aixilerv. aiaxvverr, 
Od. 16.293: py Tos .. |. . Katarcxtvyté Te daira. dXciv. dXoar. 
apBrAdbverv. dvOpaxotobar, Brdlerv. BrAakeverv. BAG- 
4retv.yontevetv.yviovr,. ddxkvetv. dapalerv. damTev. 
(8ypoBopos), Il. 18. 301: avAdé~as Aaoior d67w KatadypoBo- 
pyoa. SovrAovv. Spirrerv. évaipeiv. évapilerv. épet- 
ketv. Opavetv.ioxvaiverv,. kapgerv, Aesch. Ag. 80: dvA- 
Addos 78 | Kataxaphomevys. KevTELvV.KEepmaTlletv.kvaV.KVe- 
feiv. keovdvAilerv. kpeovpyetiv. kretverv. AewTVVELY. 
Aevetv. AcLGovv. AvpaivecGat, Xen. Oec. 2. 13: tows av 
KataAvpnvaiyny av cov Tov oixov. weOVoKeELV. wLalVvEeLVY, pUT- 
ToTevetv. oivodyv. 6AXAtvaL. TepdSecbat. TETPOVY. TE- 
pvetiv.rAntrecv. tropvevecv, Hdt. 1.94: Ta Onda Téxva KaTa- 
Topvevovol. Tpierv. TUGELV. TUPTOAELYV. pakovv.aoPevvy- 
val.onrelv. oKaTTELVY. oKEAETEVELY. TKEAAELY. TpdV- 
xetv, Il.9.653: xatd re oprgar mpi vnos. op oS civ. op dlecv. 
OOXELV. TITPHOKELY. TOsEvVELVY, TpavpaTilCeryv. Tp- 
xetv. uBpilercv, Soph. El. 522: é&eizas as Opaceia kai répa 
Sixys | apxo, kabvBpilovoa xa! cé kai ta od. POEL perv. Poveverrv. 
xopdeverv. WnxeLrV. 

h. Control of speech. 

aiveiv, Soph. One. 1633: Kal Katalvecov | pnrore Tpodacely 
ta08 éexov, avdav. yAwTTrilerv. Aadeiv. Pnpilerv, Pind. 
O. 6. 92: 76 Kai Kateddpigev xadciobai vw xpovw ovpravte parnp | 
Tour’ Ovup’ abavarov. 

i. Emphasis on forces operative in nature. 

aiytlevy, Aesch. Theb. 63: Tplv KaTatyloal TVOaS | "Apews. 
yynpaoketv. dapOdverr. eixalerv, Soph. O. C. 338: rots & 
Aiyirtw vopos | dvow xateacbévre, eVderv. OvNoOKELVY. KOL- 
pav.xotpilerv.rAnGecGar. oixecbat.vrvorr. dPbiverv. 
durAopoeirv, Pind. O. 12. 21: axAens Tyna KatepvdAdAoponze Todav. 

j. Action based on personal conviction. 

doxetv, Hdt. 8. 69: dpws dé toi tA€ooL TeiHecHau Exédeve, TASE 
katadogas. 6uvivat, Ar. Av. 444: katopooov vuv TavTd pot. 

k. Intensity of personal feeling. Reflecting actor’s attitude. 

aideioGat, Hdt. 3.72: ta pév Kov katadedpevos ijpeas, Ta SE 


Kou Kal depatvov. dXyciv. dpacdar, Dem. 23. 97: duo7ep xata- 
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para cal’ éxdotyv éxxAnoiav 6 Knpvé. doOpatvetv. avbyeiv. 
Baxxtovobat. Saxpverv, Xen. Cyr. 5. 4. 31: Kai dpa raira 
A€yov katedaxpuce Tv EavTod TUynv. EXcEeiVv. Opyveiv, Eur. EL. 
1326: Oavovtos 8 | as éxi TépBw Katabpnvycov. -Ovpios. ixe- 
TEVELV, KEPTOPELYV, papyar. oikTEipecv, Soph. O. T. 13: 
dvodAyyntos yap av | elnv roidvde py od KaToxTei(pwv edpav. Xen. Cyr. 
7. 3. 13. oixrilerv. crovddlerv. orvyeiv, TUTTETOat. 
dideiv, Xen. Mem. 2. 6. 33: os rods pev kadods PiAncovTos pov, 
rovs 6° ayabods KatadiAnoovTos. xai perv. 

1. Excessive action based on power. 

evwxeiabar. Cevyotpodeir, Isae. 5. 43: ovTe xarelevyo- 
tpodyxas, ySuTadeiv.immotpodeiv.xvBevetv.xopalery, 
Netroupyetv. AewToAoyeiv. AotvecGar. picbogopeirv. 
éWo7moteiv. tatdepaoreiv. mraiverv, Plat. Legg. 807 B: 
mpoonKe d¢ dpy@ kal pabipws Kataremiacpéevw Caw oxedov v7’ adAov 
Siapracbijvar Cwov. (tpoté), Ar. Vesp. 1366: ov rou xatampotge 

. Toute Spov. paGupeiv. xopnyetv. xp7oGar. xwvevetv, 
Dem. 22. 76: as, érav cor doxy, od médw ypaes Kataxwvevev, 

The treatment of the matter of the foregoing two classes 
might, no doubt, be greatly improved. It is realized, f. 1, 
that individual words might with equal, if not greater, pro- 
priety have been referred to other heads than those under 
which they are placed, and that the definitions of the content 
of the subdivisions are capable of betterment; it is hoped, 
however, that the lines drawn present a fairly clear picture of 
the actual conditions. 

Class (3). Here the mass of material is great and the 
examination must be confined to a relatively small number of 
representatives chosen from the entire class. 

ayetv, Hes. Th. 626: dAdAa odeas Kpovidys te kai abavaror Geot 
dddo. |... |... avayayov és ddos ais. It was perhaps partly 
by the help of such directive words as at, atris, ériow, madw 
that ava out of its original purely deictic sense developed that 
of reversal. The particle belongs characteristically to situ- 
ations of sensitiveness, helplessness, recoil. It seems not un- 
likely that the nautical use of this compound had reference to 
the dangers and difficulties of the sea, and the metaphorical 
application appears to confirm the view. Plat. Charm. 155 D: 
évéBAeWEe TE por TOs 6bOaApois dunyavoev TL oiov Kai avnyETO ws EpwTn- 
cov. Compare dvepwrav. The xatd- compound marks the ab- 
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sence of uncertainty. Od. 19. 186: kai yap tov Kpnrnvde xarnya- 
yev is avépoww. Thuc. 4. 68. 6: és kivduvoy davepov thy ToAW Kata- 
yayetv. 

aipeiv, Plat. Rep. 533 C: 7 diadextixy péfodos povn tavtn 
Topeveral, Tas robeces dvatpovoa, ex’ adtny THY apxny, iva BeBawon- 
tat, removal of obstacle in path. Isae. 1. 42. Dem. 3. 35. Od. 
2. 100: «is dre Kev pv | poip’ GAon KabeAynor, destiny. 

Boav, Hdt 1. 8: rolee dxws exeivny Oynoeat yuprnv- 6 8 péya 
auBooas cize. Ar. Eq. 286: xataBonoopa Boor ce. 

yeAav, Xen. Cyr. 6. 1. 34: 6 8 os jxovcer, dvayeAdoas eri To 
KpeiTToVe TOU Epwros dadcKovT. eivac wéeuwe. Eur. Bacch. 286: xai 
kaTayeAas viv, ws éeveppady Aros | pnpa ; 

Sépxeobar, Il. 14. 436: 6 8 durviv6y Kai avédpaxey 6>0adpoi- 
ow, reference to previous condition. Od. II. 16: ovd€ zor’ 
avrovs | 7éAos daébwv Katadépxerar axtivecow. Soph. Tr. 1000: 
708’ axnAnrov | pavias avOos xatadepxOnva, inherent or imparted 
power. 

S€xeoc6ar, Plat. Hipp. Mi. 365 D: od 8 érady daive avade- 
Xopvevos THY aitiav, compare: ‘It’s up to you’. Rep. gor E: kat 
opbas 87 ducxepaivwy Ta pev KaAG érawvoi Kal yaipwv Katadexopevos 
eis THY Wyn Tpégott’ av ax’ adtav, personal conviction. 

eimeiv, Xen. Cyr. 4. 2. 35: 7@ 8€ dreovvr: mavta Ta xadewa 
aveirev. Hdt. 2. 89: AapdOjvar ydp twa gdacr picydpmevov vexp@ 
Tpooddtw yuvatkos, Kateimat b€ TOV OpoTexvov. 

éxetv, Il. 10. 461: Kal ray’ "AOnvain Anitid. dios ’Odvaceis | 
too’ avécxebe xepi. Soph. El. 1028: dvéfopuat xAvovca xoTav & 
A€yys, resistance to pressure; commonly with negative, e. g., 
Il. 5. 895. With xara the question of opposition does not 
arise. Od. II. 497: otvexd pw Kara ynpas éxet xelpds Te TOdas Te. 

nyetoGar, Pind. N. 10. 35: Bpaxv por oropa rav7’ avaynoac?’, 
dowv ’Apyeiov exe Téwevos | poipav éodov. I. 5.82: éuol b€ paxpov rdcas 
avaynoac# dpevas. Hdt. 5. 4, the burden felt. Plat. Theaet. 
200 E: 6 rov rorapov Kabyyotvpevos ...édy apa deiEew airo, implies 
command of the matter under discussion. 

Gewpeiv, Diodor. 12. 15: dvabewpotpevos dé kal per’ axpiPetas 
e€eralopevos peydAnv exe. orovdnv, compare davafyreiv. Plat. Gorg. 
465 D: xat yap av, ci py 9 Wyn TO CHpaTi ereoTtaTE, GAN’ adTo aiTa, 
Kal py vrd TavTns KaTeHewpeiTO Kai Siexpiveto 7 Te 6WorowKy Kal 7 


iarpix7. 
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knpvtrecv, Soph, O. T. 450: Ov mada | Lyteis amedov Kava- 
knptoowv povov, Xen. An. 2. 2. 20: rovrov dverreiv exéAevoe orynv 
Kataknpvéavra, 

kAatecv, Hdt. 3. 14: of pev dAdo ratépes dveBoevy Te Kai ave- 
kAatov 6péovtes Ta TExVa Kexaxwpeva, the outcry elicited by the sight. 
Eur. El. 156: s o€ rov dOdvov | rarép’ ey xaraxAatopa, a wail 
from the heart. 

kvmrecv, Xen. Oec. 11. 5: ottw b7 eyo dvéxvya dxovoas. II. 16. 
O11: GAd’ 6 pev avra idov 7Aevato xdAxeov Eyxos - | TpdcTw yap Ka- 
réxuve, employed body as instrument; compare: ‘ Dodged her!’ 

Avecv, Od. 2. 105: &vOa kai jparin pev idaiveckey péyav iarov,| 
viktas 8’ dAdveoxey, Xen. Hell. 7. 5. 18: AoyLopévw ori, et pev vi- 
kwn TdvtTa TavtTa avadvootro, removal of discredit. Dem. 14. 34: 
mplacba yeveoOar tw’ adrois Katpov 8’ ob Tas mpotépas avaAvacovTat 
mpos tovs “EAAnvas dpaprias. I]. 2. 117: 6s 89 toAAdwv roXiwy 
katéAvoe xdpnva, Ar. Plut. 142: ore tov Avs | rH divap, iv 
Aura TL, KaTaAvoels povos., 

pavOaverv, Hdt. 9. 101: xpovw od roAA® ogi vortepov SyAra 
dvapavOavover éyévero, S7Aa terminates the uncertainty; xara 
contemplates no uncertainty. Plat. Parm. 128 A: otrw A€yes, 
7) €y® otk apbas KatapavOavw ; On the double element in pavOdve, 
Euthyd. 277 E. 

mévetv, Hdt. 7. 42: v70 rH "18y vixta dvapeivavte Bpovtat . . . 
ereoriztovot. Plat. Lys. 209 A: od« dvapévovow ews av 7Atkiav 
exns. Hdt. 2. 103: ete tov Twes OTpaTWwréwy TH TAdYD adTov axGe- 
obévres Tept Pacow motapov Kxarépewav. Lys. 31. 18. Compare 
kata xwpav pevew. I]. 22. 257: at xev éuot Zeds | 809 Kappoviny, 
onv O€ Yuynv adéAwpat. 

petpecyv, Plat. Rep. 531 A: tas yap dxovopevas at cvpdwvias 
kal POoyyous aAAnAos dvapeTpodvTEes avnVUTA WoTEP of GoOTpPOvOMoL 
rovovow, reliance on a varying standard. Xen. Oec. 4. 21: 
ToAv d€ padAov ayapat Tov KaTapeTpHoavTos oot Kai Siatd€avTos Exacta 
tovtwv, suggests definite plan. 

vevev, Plat. Rep. 350E: eyo 8€ cou, dorep tais ypavoi tais 
Tovs pvGous Aeyovoats, eiev €pO Kal KaTavevoomat Kal avavevcoua. As 
elsewhere, so when they indicate the direction of movement by 
which the Greek expressed denial or affirmation the particles 
ava and xara elude translation. Etymology must be kept in 
sight. Out of ava’s basic notion of reference to external situa- 
tion arises the sense of obstruction, the blocking of the way. 


—" 
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Where xara is, there from theactor’s point of view the road is 
open. One must occupy a position in order to pronounce on 
a situation. Od. 9. 468: rovs S€ orevdxovto yoovtes. | GAN’ eyo 
odk cwv, ava 8’ ddpior vevov éxdotw | kAatewv, impediment pre- 
sented in outside conditions ; contrast 490: érapow 8 éxozpivas 
exeAevoa | euBadreew xargs, tv’ dré« KaxoTnTa Pvyowpev, | Kpati KaTa- 
vevov, the actor’s will creates conditions; compare Il. 8. 175 
and h. Merc. 524-5. 

o6AoAVEerv, Aesch. Ag. 565: avwAdAvéa pév tdAat xapas v7o,| 
67 7AQ 6 mpatos vixLos ayyeAos Tupos. 1072: otaows 8’ aKOopeTos 
yéva. | katoAoAvédtw Gipatos Aevoipov. 

6Aogdvpecdar, Xen. Cyr. 7. 3. 14: 7 8& tpodos avwAodiparo 
Te Kal TepiexdAvTTev Gudw, she had just witnessed the tragedy. 
Thuc. 8. 81, note yevouévns S& éxxAnoias. Plat. Prot. 327 E. 
Xen. Cyr. 7. 3. 17: 6 8 Kipos as érAnoiace 7@ Taber, ayacbels TE 
THY yuVvaika Kal KaToAopupapevos arye. 

oporoyeiv, Plat. Rep. 348B: av 8€ somrep apt. dvopodo- 
yovpevot mpos GAAnAous cKoTapev, Gua adtol Te dixacTal Kal pytopes 
égopefa, compromise. Crito 49 C: kai dpa, & Kpitwv, taita 
Kafoporoyav, orws wn Tapa dSofav dporoyHs. Gorg. 499 B, stamp 
of personal approval. 

opOovv, Plat. Rep. 346E: kai apt eAeyov pydéva ebédrew 
ExOVTa GpxEW Kal Ta GAAOTpLA Kaka peTaxelpilecGat avopfovvta. Isoc. 
5.64. Soph. El. 416: rodAd ror opixpoi Adyou | EodyAav 78H Kat 
kaTwpfwoav Bporo’s. Plat. Theaet. 203 B. 

mave.v, Xen. Mem. 4. 3. 3: dvaratcews ye Seopévors tiv vixta 
mapéxovo. kaAdoTov avaravtnpiov. Isoc. 8. 20: dvareravpevor pev 
tov eiagopov. Soph. El. 873: dépw yap jdovas te kavaravAay av | 
mapowlev eixes Kai katéoteves kaxov. Plat. Legg. 758 D: 7a evdexa 
dvaravopevov Tov éviavtov pépyn, temporary. Hdt. I. 27: «izovra 
Tdde KaTaTatoal THY vavTnyiny. 

mipmwrAavatc, Il. 8.34: of kev 87 Kaxov oitov avarAnoartes OAwv- 
tat. This compound is in Homer always accompanied by one 
of the words aAyea, kaka, xndea, oitov, tOTHov, representing a 
force of destiny with which the subject cannot cope, and these 
words are never used with the simple verb nor with any other 
compound of it. So Hdt. 5. 4: 60a pw Sei éreite eyévero ava- 
mAjoat kaka. Plat. Phaed. 83D: Kai ofa pydérote Kxabapas eis 
“Avdov adixéoba, dAXd’ dei tov owopatos dvarA€a etéval, WOTE TaXD 


maAw wimtew eis GAAo coua, and in general of that which operates 
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as a fetter on the free action of the subject. Rep. 496D: 
épav Tovs aAAous KaTatiprAapevous dvouias ayara, & my adtos Kaba- 
pos adukias ... Tov te evOade Biov Biocerac. 

minarecv, Thue. I. 70. 5: vixwpevor ex’ eAdxiorov avarimrovow. 
Dem. 19. 224: Sédo.xa py Tore pev ovveriomdonobe pe TOV pnd’ 
OtTiovv adikovvta, viv 8 avarertwxores 7Te. Lys. I. 27: mAnyels 
katerecev evs. 

oxif€erv, Hdt. I. 123: Aayov phxavnodpevos Kai avacyioas 
TovUTou THY yaoTépa... ev€Oyxe BiBAiov, so as to reveal the inte- 
rior. Dem. 21. 79: kai rpotov peév xatéoxicav Tas Bipas Tov oiKy- 
patwv, ws a’tav 7dn yryvopévas Kata THyv avTidoow, arbitrary exer- 
cise of power. 

tpiBerv, Xen. Cyn. 6. 26: avatpijavra tas xivas amevat &x 
tov kuvyyeoiov, their condition demands attention. Dem. 57. 9: 
mTpoTov pev, eredy) cuveAcynoav of Snuotat, katéTpupe THY jpepay Sypn- 
yopov kai Wndiopata ypadwv. 

daiverv, Xen. Mem. 4. 3. 4: dotpa év tH vuKti avédyvay, & 
jpiv Tas wpas THs vuKTos eudavile. Plat. Rep. 334 A: xAemrys 
dpa Tis 6 dixaos, ws Eoixev, avaréhavtar, community of view. 
Xen. Cyr. 4. 5. 15. Plat. Phileb. 16 C: Geav pev eis avOparrous 
Soois, Gs ye Katadaiverar enol, wobev ex Oeav eppidy, individual 
view. Isoc. II. 4: weipaoopat oo. rouoa Katadaves OTL. . . OuH- 
paptes. Plat. Sophist. 231 D, to you and me; 232 B, to me. 
Compare II. 2. 5: 7d 5€ of kata Oupov dpiotn daivero Bovdy. 

devyecv, Xen. An. 6. 4.24: of 8€ Aowroi ei TO Gpos avedvyov. 
Hell. 6. 5. 40: ei 5€ twes doBovvrat wy, éav viv advadvywow oi Aake- 
Saipovior, ETL ToTE Tpaypata Tapeywow viv, éevOvunOyTe, situation 
too difficult to face. Plat. Sophist. 260C: rov 6€ codiorny 
édapev év TOUTW TOU TO TOTH KaTaTEpevyévat pev, EEapvov be yeyovevat 
70 Tapamav pnd’ eivar Wevddos, his final stand. Hdt. 4. 23: Os ay 
devywv katadvyn és Tovtous, v7’ ovoevos ddixéeTat, a Sure reliance. 

doBeiv, Ar. Vesp. 670: éxazeAoivres ToravTi KavapoBowvres, | 
olcete Tov dopov, 7) Bpovtncas THv ToAW tpov davatpefw, the threat 
comes as a flash before the eyes. Thuc. 7. 21: 7@ 8€ Opacer 
ET LX ELPOUVTES KkatadoPove. 

dpalecv, Od. 19. 391: wy € AaBovca | otAnv dudpdocato Kat 
dudada Epya yevouro, bystanders considered. Pind. O. 10. 68: 
ro 8& cadavés inv TOpow katéppacev, relentless accuracy of Time. 
Compare ovv xpove. 
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VI. *Ava witH CASE. 


(1) *Avé with Accusative. 

In general the substantive with which ava is connected de- 
notes a material expanse presented to the senses and the effect 
of the combination is that of an outside influence independent 
of the actor. Substantives of action, or even suggestive of 
action, are uncommon: wherein the particle manifests its pas- 
sive character. The basic sense of avd and the basic sense of 
the accusative are antagonistic in that, whereas the case marks 
the conclusion of the action, the preposition through its affinity 
with the nature of the substantive keeps the image alive. 

As preposition ava holds its ground chiefly in epic, subordi- 
nately in lyric and dramatic poetry, clinging in the drama 
mainly to the lyric passages. Among prose writers it is em- 
ployed most by Herodotus, who is characterized by much 
dramatic color; here and there by Plato, Xenophon and others. 
In ordinary prose there is little need to wrest the particle 
from the embrace of the verb. For prepositional service 
there are more effective, if less highly colored, agencies, nota- 
bly zpos, which exhibits its affinity with ava in the frequent 
combination zpocava-, its inclusion of the sense of ava by the 
order: never avazpoo-. 

Substantive does not afford the same variety of color-shade 
as verb, with its more fluid character. Hence the classes are 
fewer and, as in parathesis, the divisions encroach on each 
other. They are unified by the primary sense of the particle. 

a. Search and kindred notions. II. 2. 36: 7a gpoveéovr’ ava 
Oupov & ‘p’ ov teA€ecGar Eueddrov. 3. 449: ’Atpeldns 8’ av’ dptAov 
edoira Onpi eoikos. 4. 251: Kiwov ava ovAapov avdpav. 5. 74: dvTiKpv 
8’ dv’ ddevras to yAdooav tape xaAxds, connotes the reach of the 
swing; note card in context. 167: By 8 (yey av te wayyy... | 
Tldvdapov avribeov di€nwevos. 528. 6. 71. ’Avd is in favorite use 
in the simile, painting the picture. 10.298: Rav ‘p’ tuev dore A€ovTe 
dvw bia viKTa peAaway, | dp Pdvov, dv véxvas. 362. 12. 333: mamtyvev 
8’ ava mipyov ’Ayaov, ei tw’ iSorro, 23. 464: mavty S€ pou dace | 
Tpwxov Gu mediov tamtaivetrov eicopdwvtt. 24. O80: Oppatvovr’ ava 
Gupov onus... |. . exréwwee. Od. 4. 666: xpivas 7’ ava Sdijpov 
dpiotovs. 10. 251: qopev, ws exédeves, ava Spupa . . . | edpoper. 
275. 13. 307: patopévy kevpdvas dvi or€os. 14. 286. 15. 80: & 3’ 
Gerdes tpapOjvar av’ “EXAdda, route as suggested to mind of 
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speaker. 22. 143. Soph. O. T. 477: dowré yap vm’ dypiay | tAav 
avd 7’ dvtpa kal | rétpas are taipos. Eur. Bacch. 352: of 8’ ava 
moAw oteixovtes eéixvedoate, I. A. 538. Rhes. 587. Phoen. 1275. 

b. Sound, odor. Il]. 2. 250: BactAjas ava crop’ Exwv. 4. 430: 
ds Tpowv ddaAntos ava otpatov edpiv épope. 8. 517: Knpuxes 8° ava 
dotv dudirtor ayyeAdOvTwv. II. 160. 324: To 8’ dv’ Gptdov lovre 
kvdoineov, ws OTe katpw |... Od. 5. 60: TyAdH 8 68u7 | Kedpou 7 
edxedtoo Oov 7’ ava vagov 6d0de. 9. 209. Soph. O. C. 1058: atrap- 
Kel Tax’ eupicew Boa | roves’ ava ywpouvs. Eur. And. 95. El. 80. 
Hee, 11g. 

c. Spectator, hearer, connoted. Il. 1. 10: vovcov ava otparov 
Gpoe Kakynv. 53. 3. 245: Kypuxes 0’ ava doru Geav pépov opxia ToT. 
5. 87: Give yap ap rediov rotap@ 7ANBov7i Eorxws. (Compare 20. 
AIL: Today dpetny avadaivev. 21. 347: ayEnpavy’ xatper 5€ pw dots 
éOcipy. 22. 77: modus 8 ap’ ava zpixas EAxero xepow | rihdov €x 
xebadjs. Od. 1. 440: TtacodAw ayxpendoaca Tapa TpyTois AEx€eeow ). 
824: yeryvookw yap "Apna paxnv ava xotpavéovta. 6. 505: oevar’ 
éreit’ ava dotv, Tool Kpaitvoict TeToLGws. 7. 183: Kypvé be dépwv av’ 
dpirov axdvrn | deg’ evdébia waow. 8. 89. 378. 9. 383. 395. 10. 66. 
339: Bi ‘p’ av’ 686v pepads* Tov d€ Ppdcato mpoowwvra. 466. II. 247. 
12. 49, picture of struggle. 13. 117, reputation to sustain. 199. 
239: as eimov 6 pev adtis €Bn Geos Gu rovov avdpov, frequent after 
speech. 270. 308: 7) dvi péocous, the speaker points the direc- 
tion. 547. 14. 155. 15. 488. 584. 16. 156. 296. 349. 17. 257. 18. 
4: Ta ppovéovr’ ava Oupov a 8H TeTeAeopeva yev, retrospective. 278, 
prospective. 493: vUudas 8 &« Gaddpov Saidwv io Aapropevdwr| 
irylveov ava dotv, toAdds 8’ tpévaros dpwper. 546: toi d€ otpeWacxov 
av’ dypovs, | i€uevor vetoio Babeins téAcov ixecbat. | 7 8€ pedatver’ 
émicbev. 19. 212: KeiTat, ava tpoOvpov TeTpappevos, audi 8’ Eraipor | 
pvpovrat. 20. 113. 427. 21. 258. 23. 617. 716. Od. 1. 365: prvnorinpes 
8’ éuddnoav ava péyapa, UnveAdrea has just appeared before 
them. 2. 116. 156. 291. 430, scene of festivity. 4. 768. 5. 329. 7. 
129. 180. 8. 7. 173: épxopevov 8 ava dotv Gedov Gs cicopowow. 377, 
exhibition. 10. 63: of 8 ava Gvpov ebapBeov Ex 7’ épéovro, compare 
dvepwrav. 308. 12. 143. 14. 34, excitement over what he has 
just seen. 15. 274. 16. 461: zi 8 KAéos €or’ ava aorv; 17. 360. 
18. 246, "Axatot conceived assembled to see. 19. 73: 7 Ore 87 
purow ... | troxedw 8’ ava Sppov; (contrast 18. I, where the 
beggar isa professional). 273, paints the picture for his hearer. 
408, mental review. 20. 276: xnpuxes 8° ava aoru Geav iepnv éxa- 
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TouByv | yyov. 21. 234, preparatory (compare II. 3. 355: dpze- 
madov mpoter). 22. 18. 77: EAGwpev 8’ ava aorv, Boy 8’ HKota yévotto. 
132, compare dvereiv. 176, pictures helplessness of the subject; 
compare the speech addressed to him in 195-9: a lynching. 
239, appeal to sight in 233. 474: éx 6 MeAdvOtov iyov ava tpoOvpov, 
note the spectacle following. 23. 136, the traveller mentally 
pictured. 24. 318: ava pivas 8€ of 75 | Spud pévos rpottupe pidrov 
matep cigopowvtt. Pind. 1. 6. 49: evavbe’ awérvevoas adixiav | zpo- 
paxeov av’ ouiAdov. Aesch. Pers. 582: zoi 8’ ava yav ’Aciav dnv | odk- 
ert wepoovowowvrat. Theb. 328: xopkopvyai 8 av’ aorv, Pr. 569: 
mava Te vnoTW ava Tav tapadiav Wappav. Soph. Ph. 678: "Iéov’ 
dv’ ayrvxa 8 Spopad’ os éBad’. Eur. And. 1000. 1037. Bacch. 
216; KAvw S€ veoxpa rHvd’ ava rrdAW Kaka, 589: 6 Aiévucos ava 
pérabpa~ | céBeré viv. 1024: & dpm’ 6 zpiv Tor’ uTdyeas av’ “EAAdSa. 
Hel. 180. 1302. El. 714: ceAayeizo 8 av’ dorv | rip émBamor. 
Herac. 324. Supp. 604. 721: Bon S€ Kai kwxvtds qv ava mrodw. 
Hipp. 68. I. A. 1ogo. Ion 796. 830. 1455. 1575: éorar 8’ av’ 
“EAAGS®’ ebxAens. Med. 509. Or. 250: SvoxAeés 7’ av’ “EAAada. 808. 
Rhes. 42. Tro. 546. 555. Phoen. 1038. 

d. Sense of difficulty, obstruction, confronting actor. 

Il. I. 570: ®yGyoav 8 ava dopa, recoil before the wrath of 
Zevs. 8. 55, note wavpotepor, xperot avayKaty. 158. II. 259. 12. 471, 
Tpwes in ascendency. 13. I10: dAAd xteivovtat av’ a’tas, cowards. 
14. 80 (compare 259: Nvé dunreipa and Thuc. 3. 22: ava 76 oxore- 
vov. 15). 101 (compare Od. 5. 412: Avoo7 8’ avadedpope rétTpn).657 : 
ov’ éxédacbev ava otpatov’ toxe yap aidos (contrast 562: aides may 
hold in check, may impel). 21. 137: opynvey & ava Ovpov dros 
mavoee movoto | diov ’AxiAAja, “AxiAAevs has the upper hand 
(compare 147). 303, difficulty in the surroundings. 22. 452. 23. 
74. 321: taro: 8 rAavdwvTat avi. Spdpov, obde katioxer, loss of con- 
trol. 24. 166: OQvyatepes 8’ ava Seépar’ id woi ddvpovto, | Tov 
pipvnoKomevat, COMpare avaptpvnoKeobac and contrast 740: T@ Kat 
pw Aaot pev OdVpovrar Kata dorv, destiny. Od. 1. 193. 4. 638: ds 
egal’, of 8’ ava Oupov ebduPeov. 5. 456. II. 496, in the first alter- 
native the subject is in control of the situation, in the second 
he is dominated by it. 12. 333: €reipe S€ yaorépa Auuds. | 8 Tor’ 
eyov ava vncov améatixov, dpa Geoiow | edéaivyv, ei tis por ddov 
vee. 13. 32. 14. 2: adrap 6 éx Apévos tpoceBy tpnxeiav ataprov | 
x@pov av’ vAnevta 8’ axpias. 16. QO. 19. 312: GAAd por dd’ ava 
Gupov dlerat, ws eoetai rep, foreboding. Eur. Hec. 117: 80a & 
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éxoper Six’ av’ “EAAnvov | orparov, divided counsel. El. 210: 
Swpdtwv ratpiov dvyds, | odpetas av’ épixvas. I. T. 886. Xen. 
Cyr. I. 4. 23: éxxAivovar kai pevyovow opobev diusKovtas ava Kparos, 
An. 1. 8. 1: €Aatvwv ava xpartos idpovtt TO tw. 10. 15. Contrast 
8. 19. 

Herodotus shows about fifty instances of ava with accusa- 
tive. Here, as elsewhere, there is appeal to sight, hearing. 
The distributive sense appears, but the distribution implies, 
otherwise than with xartd, a beholder. I. 94: ovrodetyy toxupyy 
ava thy Avdinv tacav yevéobar. Q6. 97. 100. 136: Ta 8€ Tovs TAci- 
atous amodexkvivt, Sopa éexréure 6 Bacired’s ava trav Eros, to be 
looked forward to. 184: xopata ava 70 rediov éovta aétobénra. 
185. 193: otvixes wepuxdres ava Tav 7O 7ediov. 194, Obstruction. 
2. 4. IL: pnxty 8 &v atte kai ayrwtis ava Tacav jpepnv yiverat. 
37. 62.85: ava tiv toAW oTpwdedpevat TUTTOVTAL . . . Paivoveat TOUS 
palovs. QI. III. 130: Ovpiypata 8€ rap’ aitM ravroia KatayiLovar 
Gva tacav jpépyy, ava is fond of situations in which reference is 
made to display. 132. 135. 3. 97. 131. 160. 4. 7. 14: éoxeda- 
opevov S€ dn TOU Adyou ava THY TOALY. 22. IOI: 7 5é 680s 7 HpEpyotn 
ava Sinkdota otddia ovpBéBAnrat wor (compare 6. 63: émi daxriAwv 
ovpBaddAcpevos). 5. 27: apuvvopevor ava xpovov éxaxwOyoav, times 
against (contrast 28: xata tov aitov xpovov 7 MiAntos airy Te 
EwuTns pddwota 84 TOTe dxudoaca). 38, casts eye over the field. 
102. 114. 6. 48. 57. 61. 86. 131. 138. 7. 10: ava xpovov eevpor tis 
av, compare dvevpioxew. 106. 150: aAAos Adyos Acyopevos ava THY 
“EAAdSa. 153. 1842. 223. 8. 10. 65. 123. 124. 9. 38. 44. 86. QO. 

In distribution advé appears to incline toward combinations 
involving a multiple of zévre: compare dvaveumdleoOa. Ar. 
Ran. 554: xpéa... eixoow | dv’ jyuwwBodAaia. Andoc. 1. 38: éo7d- 
vat S¢ KixAw ava wevTe Kal déxa avdpas, Tovs de ava eixoow. Dem. 27. 
Q: ava mevre pvas kal €€. Xen. An. 4. 6. 4: ava wevte tapacdyyas 
THS Hpepas. 5. 4. 12: €aTyocav ava éxarov. 

(2). ’Ava with Dative. 

The construction is rare. The spectator is implied. Dig- 
nity, majesty are suggested, but also occasionally their distinct 
opposite. Il. I. 15: o7éupar’ exov ev xepow . . . | xpvcéw ava 
oxyrpy, flag of truce. 8. 441: dppata 8’ dy Bwpoior ride, xara 
Nita weTdooas. 14. 352: Os 6 pev atpépas cide TaTHp ava Tapydpo 
dxpw, note objection on ground of publicity made by “Hpy 330- 
340. 15. 152. 18. 177, for all to see. Od. 11. 128: ojpa d€ ror 
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épéw par’ apippadées... |... |... ava Padipw opo. Pind. O. 8. 
67: amoméyrov Aiaxov | Seip’ av’ imros xpvoéas. 10. 83. P. 1. 9: 
evder 8’ ava oxdttw Avs aieros. 4. 166: ava 8 qyuovos Leora 7” 
amnva. Aesch. Supp. 337: Avkodiwxrtov ws Sduadw aprétpats | HAL 
Baros. Eur. El. 466. 1. A. 754: ava te vavoiv cai otv drdous, dis- 
play first then action. 1058. 

(3). ’Ava with Genitive. 

*Avé occurs three times with genitive: Od. 2. 416. 9. 177. 
15. 284, always with vyos and Baivev. The scene is the pro- 
spective voyage with its uncertainties; compare dvayeo8or in 
connection with nautical affairs. 


VII. Kara witH CASE. 


(1) Karé with Accusative. 

The most striking point of contrast between xara and ava 
with accusative is found in the nature of the substantives with 
which they are respectively employed. For, whereas xara 
freely associates with substantives of the same kind as ava, it 
is also entirely at home with those with which dvd is never 
found, namely, those in which personality is alive, and with 
those which express an action, a class from which dvd is 
largely excluded. Be the content of the substantive what it 
may, xara finds its own in any accusative, because of the 
notion of resultant in the case, and is everywhere character- 
ized by the absence of the sense of obstruction, of appeal to 
externals, which is prominent in dvd. Kara is the index of the 
power of an actor and its employment with an accusative, the 
action in noun form, carries the same implication as when it is 
used as verbal prefix. The particle and the case are in com- 
plete harmony, and the effect of the combination is tendency 
to a conclusion, dominance of the situation. 

a. Control of space. 

Il. 1. 318: Os of pev Ta TévovTo Kata oTpaToV. 409: Tovs bé Kata 
mpvpvas Te Kal apd’ dra éAcal. 2. 47: ov TO EBH KaTa Vyas. 130: 
ot vaiovo. kata mTdAw, space is controlled and space controls. 
345: apxev’ “Apyetoust Kata Kpatepas vopivas. 362: xpi’ avdpas 
Kata pida, kata ppytpas. 398. 470. 803: roAXoi yap kata aor péya 
IIpidpov eémixovpor, confidence. 3. 151. 4. 126. 209: Pav 8 iéva 
ka” duiAov ava otpatov edpdv, control modified. 445. 541. 5. 66: 
BeBAnwe yAovrov kata Sefov, note sense of unresisted progress 
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in verb of striking, wounding. 140. 162. 332: air’ avépav 7oAe- 
pov KdTa Kolpaveovow. 495. 499: os 8’ avenos axvas hopéet iepas Kat’ 
dAwas. 590. 676. 6. 56. 287. 391. 7. 370: viv pev dopmov debe 
kata TTOAW, ws TO Tapos wep, Sphere in which actor may exercise 
his will. 466. 477. 10. 82: ris 8 otros kata vyjas dvi orparov 


€pxeat olos | vixra &’ épdpvainv . .. ; xara the boldness of. the 
actor; avd the action as it appears to the questioner. 11. 68. 
77. OI. 716. 770. 806: add’ dre 8) Kata vias... | ike... iva of’ 


ayopy te Gems re | Hv, Compare Kata yopav. 12. 318. 13. 102. 320. 
14. 173. 180. 518: Yuyy S€ Kar’ obrapéevyy wrerdnv | Ecovt’ éreryo- 
pévn. 15. 447. 16. 96. 285. 642 (compare 17. 570. 19. 25). 713. 
789. 17. 305: méuvyvTo yap aici | dAAnAos Kab’ Gpirov ddAckepevar 
govov aimiv. 462. 680. 743. 18. 38: 6car kata BévOos ados Nypnides 
noav, their house is their castle. 286, for protection; compare 
katapevyew. 605, professionals. 19. 25. 93. 196: kata otparoy 
... |... €toacd7o, clothed with authority. 209. 20. 221: €Aos 
kata Bovxod€ovro, their home. 377, vantage-ground recognized. 
21. 126.147: éddile kata poov. 310, compare Katapévew. 353. 422: 
y kwvdpua aye ...|... Kata kXovov, power to guide. 485, haunt 
of the hunter. 22. 1: Os of wev kata dorv... | i8pa dreaixovro, 
within its protection. 133, seat of power. 394. 433.442: KéxAero 
&’ audirodoow . . . kata Sua, where she was mistress. 23. I, 
grief controls. 162: attixa adv pev oxédacey kata vas éicas, 
where they belonged. 230. 285. 24. 662: kata dorv ééApeba, doru 
controls. 703. Od. 1. 116. 145. 228, at their ease; compare 
xabélecGar. 2.77. 101 : py Tis pot Kata Sjpov ’Axauddwv veneonon, djpwos 
would justify the resentment. 140. 247. 383, “A@nvn. 397: of & 
evoew Gpvvto kata TTOAW, kata regular where the right of action 
is unquestioned ; one’s home, city. 3. 428: etate 8 cow | Sponow 
Kata dapat’ ayaxAvTa daira wéverGat, regular in connection with 
routine affairs of life: eating, sleeping, preparing meals. 4. 44, 
compare xaopav. 72, view open. 167. 5. 52. 441, security. 6.50: 
Bn 8 tpevat kata Sopal’, tv’ ayyeiAce Toxedvow, important tidings 
to communicate. 7. 102. 8. 390. 444. 9. 120: of7e xaf’ vAny | 
dAyea tacxovow, vAyn as channel regulates the action. 217. I0. 
122. II. 193, rest afforded and taken. 334. 539, eminence in 
joy. 571, space to which they are confined. 573, eminence in 
prowess. 639. 14. 254. 261: émrqpas 8€ Kata oKomas wTpiva 
véecOar, 411. 473-4, scene changes: advantage, first thought; 
then sense of difficulty in situation. 15. 276. 311. 510. 16. 150. 
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159, "A@nvn. 274. 17. 18, better chance of success; compare 
kata Tvxnv. 204, unobstructed course. 227. 232. 246. 362, “A@nrn. 
418, insistency. 501. 558, freedom of the town. 566, compare 
katapevye. 18. Q7: adrixa 8 AG Kata aroma oiviov aipa, the 
force of the blow. 19. 67. 195: woAA@v Kata oixov édvTwv, oikos 
prepared for emergencies. 233, Aords pattern for xTdv. 345, 
retainers. 536. 20. 10, ¢pyv, Ovuos the controlling force. 59, 
silent, private grief; compare xataxAaiev. ‘Ava has to do with 
initial movements, that may be frustrated, xara with inevitable 
results. 64. 122. 159. 164. 167. 206, fate. 319: puvotafovtas detKe- 
Aiws kata Sopara, arrogance. 331, Compare katapévev, 369. 21. 
107, Axauis yaia cannot produce her like. 258, djuos given up 
to éoprn. 208. 331. 372. 22. 22-3, impulse of self-protection; 
not running away. 52. 55. 180, absorbed in work; did not see 
them. 223. 291. 299. 307. 360. 377. 381. 396. 484. 23. 137. 299: 
avtot 8 evvdfovro Kata péyapa. 24. 10. 13. 108. 183. 188: od yap 
Tw toaot piror kata Sépah’ Exdorov, compare Katedévat. 247. 336, 
compare xarereiv. 338, childish persistency. 413: "Ocoa 8 ap’ 
ayyeAos Oka Kata TTOAW wxETO TaVTH. 449. Eur. Alc. Q50: Ta pev 
kat oixov, ‘the daily round, the common task’. Kara in 
articular complexes with substantives of all kinds is common 
in prose and poetry. Plat. Phaed. 82C: rév cata 70 copa ém- 
Ovyy.ov, oopa controls. Cratyl. 394D: trois pév 8) Kata diow 
yryvonevors. Eur. Bacch. 282: rav xa’ *jpépav xcaxov, the inevi- 
tableness of Nature’s order. Dem. 2. 27: 7a xa? tmas édXdetu- 
pata, personal responsibility. Plat. Menex. 241 C: t70 pev trav 
kata ynv, urd 8€ Tov Kata OdratTav palorvras, yn and OaAarra con- 
tribute to the result; compare A: oia émivra trépeway Kata Te 
ynv xai kata OdXdatrav. 

So of definite locations, points of departure, bases of action. 
Hdt. 1. 76: % 8& Irepin . . . kata Cuwwrnv rodw . . . xeunvyn. Plat. 
Symp. 190 E: & ordpua roy aréda Kata peony tTHv yaotépa., Cra- 
tyl. 397 B: somep kat’ dpyas éhéyouev, appeal to former position. 
Sophist 261 C: xafdzep éppyOn viv 8). Here belongs 7) xara with 
the comparative. Plat. Phaed. 94 E: Geor€pov twos rpdyparos 
7 xa’ dppoviav. Apol. 20 E. Thuc. 7. 75: petlo 7 kata Saxpva 7a 
pev werovOdras, work contrasted with power to do it; compare 
Hdt. 3. 14: 7a pev oixya jv pélw Kaka 7) GoTe avaxdalew, work 
contrasted with effect of effort to do it. 

In distributive expressions with xara the power to survey 
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the situation, to make the apportionment, is implied in the 
particle, reinforced by the case. II. 2. 362. Plat. Theaet. 182 
A: kata pépyn otv axove, 

The combination of xatdé with accusative marks, in general, 
the pattern definitely set before the eye, the standard to be 
conformed to, the irresistible conclusion. Whether the indi- 
viduality of the actor or the stream represented in the case is 
in the ascendency, the context alone can determine. Plat. 
Theaet. 192 B: aio@dverar Kai éxer TO onpeiov Kata THv aiabyow. 
Sophist. 216 A: kata Hv xGes dpodoyiav . . . ijKkopev, Compare 
kafopodroyeiv. Ar. Eq. 499: mpageas | xara vowv tov pov. Hdt. 2. 
68: Kai 6 veooods kata Adyov Tov wo yiverar. Lys. I. 4: THS KaTa 
vowous Tiwwplas. Xen. Hell. 5. 4. 54: xara Tovs dpxovs cvveotpatev- 
ovro. Mem. I. I. 18: 6pkov 6pocas, €v @ iv Kata Tovs vopous Bov- 
Aevoew, that they should be his guide. Plat. Hipparch. 232 C: 
ovKovV KaTa TOV Gov Adyov TaVTEs GVOpwro iAoKepoeis av elev, COM- 
pare B: 6 Adyos jpas nvdyxaxe . . . Opodoyeiv. Apol. 17 B: ov Kara 
TOUTOUS EiVal P|TWP. 

b. Index of power, physical and other. 

Il. 1. 483: 9 8 eOcev kata Kipa Siampyocovca KéAevbov. 4. 276: 
€pxopevov Kata Tovtov vx0 Zedvpowo iwys. 278. 9. 234. 12. 33. 13. 
550: cat’ avrovis | otpwdar’, at home among them. 588. 707. 
14. 20: Os 6 yépwv Gppyawe Sai€opevos kata Oupov, as the wave 
poises (kwd@, dccopevov) before the liberation of its power 
(xataBnpevat ... odpov), SO Gvuos poises on the brink of decision ; 
kata is the index of power of decision, has the man behind it. 
15. 389: kata ordua cipéva xadxo, compare slang: ‘business 
end’. (Compare 23. 500: pdote 8’ aiev EAavve kaTtwpadov). Thuc. 
8. 100: ws Kata Kpatos .. . aipnoovres. Xen. Cyr. 4. 3.7: viv pev 
otv ovTw tTavt’ exe Kat’ avayxnvy (compare Od. 5. 154: avayxn). 
Plat. Alc. I, 106 E: xara prnunv tyv éunv. Rep. 451 C: kar’ 
exeivyv THY dpynv tovow. Gorg. 448 C, réxvy, the capable guide; 
tvyy, the blind leading the blind. Prot. 317 C: otdevos drov ob 
mavtwv av wpov Kal’ 7Aukiav taTHp env, am old enough to be. Polit. 
. 274 C, times against them; compare ov xpovw. Legg. 698 B: 
piv yap Kat’ éxeivov Tov xpovov . . . ToAiTEela Te HV TaAaa, times for 
us. 715 D: xa@’ jAtkiav yap 6& Br€res, 1. €.,.) yap HAtkia move oe 
oé BAérev. Critias 117 B. Hdt. 2. 70: éraxovoas S€ zis pwvijs o 
KpokodelAos teTat KaTa THY Povynv, evTVYoV 5é TO VOTH KaTarive. 5. 88: 


Kat’ épwv, i. q. epifovoa. Thuc. 7. 44: Siapaprovres tov Odav Kara 
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Tv xopav exavnOyoav, xopa controlled movement. Compare 
Ev. Mt. 9. 29: kata tiv riotw tpav yernOyrw viv. 8. 13: os 
éeriatevaas yevnOnrw cor. Mc.5. 34: 9 Tlatis cov GéowKeV Ge. 

c. Control of one’s own or another’s action. 

Il. 1. 271: paxounv Kar’ ew’ avrov eyo. 2. 3.5: be d€ of Karta 
Oupov dpiorn daivero BovdAy (contrast Od. 10. 29). 99. 3. 36, com- 
pare xatadeioa. 8. 131. 9. 87. 302: Teipomevous EA€atpe KaTa oTparov. 
329. 463. 521. 10. 136. 184. 491. 507, dpyv controls. 11. 167. 172. 
330: ev0a op=w Kata ioa waxnv érdvvoce Kpoviwv | €& Idys Kafopar. 
460. 469. 12. 340. 15. 163. 384, resistless wave. 562, compare 
katavdeiobar. 682, skill. 16. 119, Ovpos directed the result. 17. 167. 
732, contrast dvexepyoav in context. 18. 159. 19. 352. 20. 264. 
21. 14: Tal d€ rréacovcr Kal’ Vdwp, their protection. 25, compare 
katadevyew. 225. 236, under his control. 238. 24. 691. Od. I. 4. 
29: pvjcato yap Kata Ovpov duvpovos Aiyioo.o, internal impulse. 
In composition only ava, where reference is to external in- 
fluence; complementary notions. 294, result foreshadowed ; 
divine will back of him. 3. 72. 106. 6. 34. 283. 7. 40: ovK« €v0y- 
cav | épxopevov kata dotu da od€as* od yap ’AGHvy | «ia, power im- 
parted. 144, compare ovyjv xataxypitrev. 8. 232, compare kata 
Oddarrav. 9. 299. II. 9. 479, definite line of action (compare Io. 
A92: WrxH xpycopévovs OnBatov Teipeciao). 14. 46. 15. 453. 16. 
237: Kat Kev éuov kata Ovpov auspova pepynpisas | Ppdocopat, ener- 
gizing power. 318, crucial point. Xen. Cyr. 5. I. 11: €xaoros 
yowv tov Kab’ éavrov épa. Oec. II. Q: THY TOAW pydev Kat’ Ene XPT 
pacw dxoopyrov eivat. The individuality of the actor is enhanced 
by the addition of atrés. Plat. Phaed. 64C: xwpis pev amo tis 
Wuxis dtadAayev aitd kal’ atts 76 copa yeyovévat. Polit. 298 C: 
kal’ 6 Te xp) Tois dappdkows Has . . . xpnoGa. Crito 51 A: Kal? 
édcov Svivacat értyepnoes avratoAdtvat. Hdt. 5. 3: lot 8% Kata TovTO 
doGevees, it is this that makes them so. 

d. Exercise of power constructively. 

Il. 1. 136: dpoartes kata Oupdv, drws dvtdgov Eorat, 286: Kata 
poipav cerres (Compare 16. 333: Tov dé Kar’ dace | EAAaBe.. . poipa 
kpataty. Eur. El. 1248: & poipa Zevs t’ Expave cov wép). 2. 214: 
paw, atap ov Kata Kdopov. 3. 59: emel pe kat’ aicav éveikeoas (com- 
pare 24. 224: «i 8€ pou aica | reOvivevat. Od. 7. 197). 19. 256: 
ciato avyn | “Apyeiot, kata poipav, dxovovres BaowAyos (compare 
Xen. An. 2. 2. 20: otyyv xataxypvéavta), ory is poipa. 22. 478: 
in dpa yewopuel? ation | duddrepor, od pev ev Tpoty Ipidpov xara ddpa, 
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doua channel of fate, as aioa is fate. 23. 626: Nai 5% raira ye 
TaVTa, TEKOS, KATA poipav €eiTEs, EOS iS poipa (pépow?): words 
justify, words condemn. Compare Od. 2. 100: poip’ 6A07 Ka6eé- 
Ano tavnAeyéos Gavaro.o, 

e. Exercise of power destructively. 

Il. 3. 347: wat Badev *Atpeidao kar’ domida ... |. . . dveyvappOn 
8€ of aixun |. With verbs of striking, wounding, card marks 
the actor’s confident attitude, assumption of inevitable result; 
ava implies an influence beyond his control. 356: 7 pa Kai apme- 
tadowv mpote doArxoaxvov éyxos, | kai Bade Ipiapidao car’ domida, in 
ava the initiatory movement that may or may not succeed; in 
cata the foreseen effect. Inward force contrasted with out- 
ward obstruction. Kara connotes ‘nerve’, ava ‘nerves’. 13. 
498. 17. 43. 19. 125. 

f. Emphasis on forces operative in nature. 

Il. 15. 61: AeAaby 8 ddvvdwv | ai viv pw Tetpovor kata ppévas * 
Od. 15. 409: GAN’ ote ynpdoxwot TOAW Kata Pid’ avOporwv. 

g. Index of personal conviction. 

Il. 2. 409: dee yap Kata Oupov ddeAdeov ws eroveito. 4. 163. 5. 
406. Od. 20. 93: mepunpife 8 ererta, ddxynoe S€ of Kata Oupov. 22. 
373: Odbpa yves kata Oupov, atap eirynoba Kai GdAw. 

h. Intensity of personal feeling. 

Il. 1. 429: ywopevov Kata Gupov. 555: deldoxa Kata péva, d€os 
behaves as ¢pnv directs. 11. 658. 13. 86: Kat odw ayxos Karta 
Ovo eytyvero Sepxomévorow. 338, channel for exercise of feeling. 
416: ynOnoew Kata Ovpov, 15. 21; 22. 409: KwxvT@ 7’ €xovTo Kal 
oluwyy KaTa aoTVv. 414. 24. 512. 549: avoxeo, pnd’ aXiactov ddvpeo 
oov kata Ovpov, meet the difficulty; do not let feeling control. 
Od. 1. 323. 4. 813. 5. 444: evéaro bv Kata Ovpdv. 13. 379: ddupo- 
pévn kata Ovpov, gives rein to grief. 17. 578 (compare 20. 171: 
v0’ aidovs poipav Exovow). 19. 390: attixa yap kata Gvpov dicato, 
takes mental stand. 23. 345. 

(2). Kardé and xard-compounds with Genitive. 

a. Pure Genitive. The particle, as elsewhere, is the index 
of power; the case marks the limitation of power, the sus- 
pension of action by an external influence, reciprocality, contact. 
Il. 3. 217: twat de ieoxe Kata xPovds dupata mHéas,|...|... 
Gidpei wri eorxes. 5. 696: Kata 8 6bGarpav Kéxut’ dxAvs. 13. 385, 
kept in touch. 504: aixuy 8 Aivetao xpadawopevn Kata yains | 
exer’, suspended, ineffective. 580. 16. 123. 18. 24: xévw aifa- 
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Adecoav | xevaTo Kix Kepadjs, xaplev 8’ yoxvve TpOgwToV. 19. 39: 
ordée kata pov, iva of xpos euredos ein, the power that sends the 
preservatives into the medium which absorbs them, cooperates 
with them. 20. 321, 6¢@aAmoi and ayAvs must have it out between 
them. 21. 172, €yxos misses mark, passes out of actor’s control. 
23. 100. 282: typov eAaov | xaitdwv Karéxeve, Ao€aoas WaT AEvKa, 
reciprocal action between yairac and €Aaov. 765, xaté marks 
the power of the pursuer, the case the precedence of the pur- 
sued; in the shadow of control. 24. 642, the lingering contact 
of taste. Od. 6. 230: Kad dé xdpytos | ovAas ike Kopas, vaxwGivy 
ave. dpotas, Kkdpy lends support to Kowa, as the living stem 
sustains the flower. 8. 85, xedadn lacks the help of ¢apos. 9. 
330. 10. 362: Gupnpes kepdoaca Kata Kpatos Te kai Gpov, the delight 
of the bath. 12. 93, home; free ingress and egress. 23. 156. 
aa. 37. 

In the post-Homeric language the construction of xara with 
genitive reflects the earlier usage, though the advance from 
the material to the moral sphere is distinct. Plat. Phaed. 
112 C: dvopeva kata THs yas... madw eis TOV Taprapov éuBadrrAcw. 
113 C, free movement in responsive environment: Sophist. 
232C: Kata radvtwv A€ynrat 7, series responding to generaliza- 
tion. 253 B. Polit. 276C. Symp. 212E: dpa xatayeAdoecbé 
pov ws pefdovros; he laughs best who laughs last; the worm 
will turn. Phaedr. 260 B: ovrrieis Adyov eravov Kata Tov vou, 
tmmov érovoudtwv, the actor surveys the field and awards praise 
or blame; the definition may not fit, the relation set up may 
not abide. 278 E: Néos ému. . . 0 pévrou pavrevopat Kat’ adtov 
Aéyew eeXo, he may turn out different. Gorg. 472A: éav 
BovAy Kar’ éuod pdptvpas rapacyéobar, on presumption of my 
guilt. Meno74B.77A. Menex. 249 E: dAX’ érws pov py Kate- 
pets, let it be a secret between us. Rep. 344 D: ozep Badaveis 
pov KatavTAnoas KaTa TOV OTwV GOpdov Kal woAdv Tov Aésyor, could 
not help ourselves. 398 A: pvpov kata tis Kepadys Katayéavres, 
AIL A: xaravAciv Kai katayeiv THs Wry7s Sia TOV oTwV GoTeEp So 
xovys as viv 87 jueis eA€youev . . . dppovias, Wx responds to 
apwoviat as Kepad7n to pvpov. Critias 119 E: zpos ryv orHAnv mpoc- 
ayayovTes Kata Kopudnv aitns éodattov Kata TOV ypappaTwv, 
kopud7 locates odayn; ypdupata hold the effect of odayy in 
suspension before the eye. 120 A (compare Hdt. 4. 62). 
Legg. 637 E. 773 B. 800 D. 941 A: ypadai kata tovTwv éotwv as 
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doeBnoavrov. Ar. Eq. 1091: Tov Snpov Kataxeiv aputaivy 
mAovbuyieav. Nub. 74: aA’ tmmepov pov katéxeev TOV xpypdtov, 
my purse must bear the brunt of all his horsiness. Vesp. 7. 
Lysias. 16. 8: 67 mepupavas éroApnodv pov Katapevoaoba, a par- 
taker, though unwilling, in the transaction. Xen. Cyr. 6. 1. 36: 
avtos 8 éuavtTov Katéyvwv py av Kaptepnoa, had to admit the 
charge. Hdt. 1. 10: os 8 xara voto éyévero iovons Tis yuvatKos 
és tyv xoitynv, had her at disadvantage. 75: kata vwTov AdBou. 
Thue. 1. 62. 

b. Genitive as Ablative. Whether, as the external limita- 
tion of action, the receptive, suspensory, transmissive force or 
the precipitative sense of the case is dominant is determined 
by the setting. The former capability implies the latter. xara 
with ablative-genitive marks, in particular, the power of gods, 
of resistless streams and other forces of nature, the rush of 
the warrior, the impulse of personal feeling. 

Il. 1. 44: By 8€ Kar’ OvAvprovo Kapyvov ywopevos. 2. 167. 5. 109. 
111: COéveAos 8€ Kal’ immwv GAto xapale. 6. 128: ei b€ tis aOava- 
Twv ye Kat’ ovpavod €iAnAOVOas. 232: Kal’ immwv atfavte, | xelpds 7’ 
dAAjrov AaBEerynv. 8. 410. 9. 15: GoTe Kpyvy peAdvvdpos, | 7T€ Kar’ 
aiytduros rétpys dvopepov xéet VOwp. II. 423. 493. 13. 138. 539.772: 
viv @Aeto taca Kat’ axpys | “IAvos airewy. 14. 298. 15. 79. 169. 237. 
16. 548: Tpoas S& xara xpibev AaBe révOos. 17. 438: Sdxpva SE 
opw | Oepua cata Breddpwv xapdbis pée prpopevorow, 18. 616. 20. 
52: ave & “Apys ...| 6& Kar’ dxpotdtys roAvos Tpwecot Kedctov. 
18g. 401. 22. 187. 411: mupi opdyorro Kar’ axpys. Od. 4. 680: Tov 
dé kar’ ovd00 Bavra, bearer of important tidings. 5. 313: eAacev 
péya Kipa Kat’ axpys, wherein the power is stored thence it is 
released. 6. 102: oin 8 “Aptems cio kat’ ovpeos ioyéarpa, her 
home; she has all the rights. 8. 508: xara zetpdwv Badéew 
épvoavras éx’ axpys, external sphere would cooperate with 
action, exercised in either direction. 14. 399. 16. 190. Thuc. 
7.44: Kata Te TOV Kpnuvov, Compare KaTadioxew, Eur. I. T. 1429: 
kata otvpAov étpas | pivwpuev. Plat. Legg. gog B: woAes xpypa- 
TwVv xdpw émtyeipoou kat’ axpas ééatpetv. Hdt. 6. 18, contrast kara 
kpatos aipeiv (Isoc. 4. 119) without reference to the previous 
condition of the object; action and its effect alone regarded. 
Aesch. Cho. 672: kat’ axpas .. . os top$ovpeba. Soph. Ant. 201. 
O, ©, 1242. Fur, 1 Asya A> 12: 

As, in the construction of cata with accusative—the interior 
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channel of the action—the content of the substantive modifies 
the character of the connection, reflecting now one phase now 
another of the action, so in external situations the quality in- 
herent in the substantive with which xara is combined is in 
harmony with now the one now the other of the limitative 
powers of the genitive—the exterior channel of the action— 
and helps to determine the function of the case in any setting. 
Thus, in xara rétpas pixtew the nature of zérpa suggests the 
termination of the suspensive, the inception of the separative 
force of the case, whereas in xatayeAds pov the content of pov 
raises the notion of retardation of action. In Od. 8. 508 the 
two functions occur side by side: éx’ axpys, kata weTpawv ; and 
this would seem to be the natural order of development: sus- 
pension, precipitation. Pure genitive involves ablative poten- 
tiality ; ablative implies previous suspensory relation. 

Apart from the sphere of case, the same principle, involving 
the character and attitude of the subject, seems operative in 
the relation of oios to oids re and of the final clause to the con- 
secutive. 


VIII. DISAPPEARANCE OF ava AS PREPOSITION. 


In the complementary yet subordinate relation which dva 
holds to xara is found perhaps the chief reason for both the 
beginning and the end of its life as preposition. The associa- 
tion starts in the earliest language, e. g., Il. 3. 355: 7 pa Kat 
apremadov tpoter SoAtxookvov €yxos, | Kai Bade Iprapidao kar’ aorida, 
and persists until it emerges in such expressions as avw xdtw, 
dvw kal KaTw, avw Te Kat Katw, Whose indiscriminate sense is 
shown by the nature of the actions with which they are regu- 
larly connected; f. i., Eur. H. F. 953: €p7ev. Bacch. 349: 
ovyxeiv. Ar. Lys. 709: mepirateiv (compare ‘up and down the 
porch’). Ach. 21: ¢evyew. Eq. 806: xvxav. Dem. 21. QI: ozpe- 
gew. Dinarch. 1. 17: petaBaddew. Plat. Gorg. 481 E, though here 
also the subordination of ava is maintained in the order. Kara 
will have the last word, will lay the correcting hand on its 
unstable associate. It is the vacillating, passive, temporary 
character of avd that fits it as a foil to xavé and unfits it for 
prepositional use. °*Avd points to conditions external to the 
action and to the actor, and it is chiefly when, in dramatic 
situations, the substantive is of such special character as to 
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harmonize in sense with the particle that the latter leaves the 
bosom of the verb. The combination with the abstract or 
semi-abstract noun (@upds, i6ds, KAdvos, payn, GptAdos, ovAapos, 
govos ), relatively unfrequent though this be, is an indication 
of the particle’s uneasiness in exile, its yearning for the return. 
It paints the picture, but needs the support of the verb. Kara 
by virtue of its active, independent, dominating nature is 
equally at home in the stream of the action and with all that 
is either effected or affected? by the action. *Avé reflects cir- 
cumstance; in xara is written the record of character’s control 
of circumstance. 


1The exception, which excites Cobet’s ire (A. J. P. 5. 385), proves the 
rule. To -yedav add -apacda:, -xpivery, which are influenced by the be- 
havior of the uncompounded form. 
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